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CONDITIONS OF SALE 


1. Any bid which is merely a nominal or fractional advance may 
he rejected by the auctioneer, if, in his judgment, such bid would be 
likely to affect the sale injuriously. 

2. The highest bidder shall be the buyer, and if any dispute arise 
between two or more bidders, the auctioneer shall either decide the same 
or put up for re-sale the lot so in dispute. 

3. Payment shall be made of all or such part of the purchase 
money as may be required, and the names and addresses of the pur- 
chasers shall be given immediately on the sale of every lot, in default 
of which the lot so purchased shall be immediately put up again and 
re-sold. 

Payment of that part of the purchase money not made at the 
time of sale shall be made within ten days thereafter, in default of 
which the undersigned may either continue to hold the lots at the 
risk of the purchaser and take such action as may be necessary for 
the enforcement of the sale, or may at public or private sale, and 
without other than this notice, re-sell the lots for the benefit of such 
purchaser, and the deficiency (if any) arising from such re-sale shall 
be a charge against such purchaser. 

4. Delivery of any purchase will be made only upon payment 
of the total amount due for all purchases at the sale. 

Deliveries will be made on sales days between the hours of 9 
A. M. and 1 P. M., and on other days — except holidays — between the 
hours of 9 A. M. and 5 P. M. 

Delivery of any purchase will be made only at the American Art 
Galleries, or other place of sale, as the case may be, and only on pre- 
senting the bill of purchase. 

Delivery may be made, at the discretion of the Association, of 
any purchase during the session of the sale at which it was sold. 

5. Shipping, boxing or wrapping of purchases is a business in 
which the Association is in no wise engaged, and will not be performed 


by the Association for purchasers. The Association will, however, 
afford to purchasers every facility for employing at current and 
reasonable rates carriers and packers ; doing so, however, without any 
assumption of responsibility on its part for the acts and charges of 
the parties engaged for such service. 

0. Storage of any purchase shall be at the sole risk of the pur- 
chaser. Title passes upon the fall of the auctioneer’s hammer, and 
thereafter, while the Association will exercise due caution in caring 
for and delivering such purchase, it will not hold itself responsible if 
such purchase be lost, stolen, damaged or destroyed. 

Storage charges will be made upon all purchases not removed 
within ten days from the date of the sale thereof. 

7. Guarantee is not made either by the owner or the Association 
of the correctness of the description, genuineness or authenticity of any 
lot, and no sale will be set aside on account of any incorrectness, 
error of cataloguing, or any imperfection not noted. Every lot is 
on public exhibition one or more days prior to its sale, after which 
it is sold “as is” and without recourse. 

The Association exercises great care to catalogue every lot cor- 
rectly, and will give consideration to the opinion of any trustworthy 
expert to the effect that any lot has been incorrectly catalogued, and, 
in its judgment, may either sell the lot as catalogued or make mention 
of the opinion of such expert, who thereby would become responsible 
for such damage as might result were his opinion without proper 
foundation. 


AMERICAN ART ASSOCIATION, 

American Art Galleries, 
Madison Square South, 

New York City. 


CATALOGUE 




FIRST EVENING’S SALE 


TUESDAY, JANUARY 10, 1917 


IN THE GRAND BALLROOM OF 


THE PLAZA 


Fifth Avenue, 58th to 59th Street 


BEGINNING PROMPTLY AT 8.1.5 O’CLOCK 




Eugene Verboeckhoven 

Belgian: 1798 — 1881 


l— CHARGING BULL 



Panel: Height , 9 inches; 



■width, 8 inches 


A characteristic and highly finished example. A white bull, 
marked with a large black spot on the shoulder, is seen, head 
erect and tail in the air, jumping over a barrier. The move- 
ment suggests a spirited charge of the animal. The setting is 
composed of a hit of roadway, with distance beyond, and a sky 
with gray clouds. 

Signed at the lower left, and dated 1867. 


By order of Mrs. Harold Thorne, daughter of the late H. S. Wilson. 




Francisco Domingo 

Spanish : 1 8-13 — 


2— A CAVALIER 



Panel: Height , (5 inches; width, 5 inches 





A full-length standing figure of soldier of the period of 
Louis Treize, with leather doublet and crimson breeches and 
sash, at rest with his sword in his right hand, the point resting 
on the floor. Back of him, on the left, is a drum of the period 
lying on its side. 


Signed at the lower right, and dated 1897. 


From, the Henry T. Cox Sale, New York, 1902, Catalogue No. 34*. 
From the collection of the late F. L. Losing. 



Eduard Charlemont 

Austrian: 1848 — 

3 —CA V A LI Eli SMOKING 

^ (a $ ' Panel-. Height , 8 !/> inches; width , 5 

A cavalier, in a rich costume of black, with white shirt, lace 
collar and cuffs, is here depicted seated on the arm of a high- 
backed chair with his left hand resting easily on his hip, while 
the right holds a long clay pipe he is smoking. On a table 
beside him is a bottle, and a glass partly filled with wine. 

Signed at the lozver left, and dated ’83. 


'/V inches 


Purchased from M. Knoedler 4’ Co., New York. 
From the collection of the late F. L. Loiiing. 





Alberto Pasini 

Italian: 1826—1899 
TAS 

4 —A COURTYARD IN CONSTANTINOPLE 

o t Height , !) 14 inches; width, 7 1 /* inches. 

A group of three vendors is here depicted in a courtyard, one of 
them holding by the bridle a horse with panniers filled with 
fruits. At the head of the stairway is a man with a green tur- 
ban, who is probably the proprietor of the house. The effect 
is in sunlight, falling on the white walls of the buildings and 
casting shadows within the archways. 

Signed at the lower right , and dated 1871. 
Mary J. Morgan Collection, New York, 1886, Catalogue No. 204. 
By order of Mrs. Harold Thorne, daughter of the late H. S. Wilson. 



n 



Jean Louis Ernest Meissonier 

French: 1815—1891 


5— THE DEPARTURE ^ 

Panel: Height, 1 2 l /> inches; width, 8 inches 


V 



Framed in the walls of an apartment and a doorway leading 
upward by a pair of stairs into the sunlight, is a cavalier de- 
scending the steps. The figure, costumed in gray doublet, pink 
sash, high hoots, steel neckpiece, and a wide-brimmed Louis 
Treize black hat, holds up his sword in his left hand, while the 
right takes hold of the rail of the stairway. 


Signed at the lower right, and dated 1880. 
.V. Q. Pope Collection, Xezc York, 1896, Catalogue So. 57. 

From the collection of the late F. L. Lorixg. 





Prosper Etienne Berne-Belleconr 


French: 1838 — 1910 


P 


6— A FRENCH ARTILLERYMAN v 

5~~° Panel: Height, 14^> inches; width, 1 0% inches 



A full-length figure of a French soldier, in dull blue uni- 
form with red stripes on the trousers about to pour something 
from his canteen into a tin cup which he holds in his left hand. 
The setting for the figure is composed of a bit of roadside, 
fields, and a belt of woods, with a sky of light gray above. This 
work is marked by the careful drawing and skilful execution 
of a well-known French military painter. 

Signed at the lower right. 


By order of Mrs. Harold Thorne, daughter of the late H. S. Wilson. 


Charles Etlouarcl Delort 

French: 18-11 — 1895 


/ ^ 


7-HALF-SEAS OVER & VIA • 

Panel: Height, 10 inches; length, 1 1 1 /) inches 


Seated on a bench against the bulwark and netting of one 
of the Channel steamers is a cardinal, in red robes and hat, who 
is seemingly finding it a difficult matter to cross the Channel 
and maintain his dignity at the same time. In one hand he 
holds a smelling bottle and in the other his breviary closed, 
with one finger inserted to mark the place, while on the bench 
beside him is his traveling rug, and on the deck at his feet 
his open traveling bag, whose fittings show a variety of glass 
receptacles containing, doubtless, remedies for distress of mind 
and body. Farther along on the deck at the left is his liveried 
servant who, while leaning over the rail, still holds faithfully 
in his hand the cardinal’s umbrella. The sea, seen beyond, 
shows rather rough weather, and spray is being blown over 
the vessel’s side. 


Signed at the lower right. 


Purchased from the X . Q. Pope Collection, Xew York, 1896, Catalogue 
Xo. 11. 

From the collection of the late F. 1,. Lorixg. 





Jean Jacques Henner 

French: 1829—1905 


8 —HEAD OF A YOUNG WOMAN \ ‘ 


/ / 6 0 


Height, 1(5 inches ; width, 13 inches 


u 


A life-size head of a young woman, crowned with golden- 
brown hair, in full face view to the spectator, with a gleaming 
bare shoulder and a bit of blue drapery below. This is one of 
the most charming of many examples of similar subjects by 
the celebrated French artist and is remarkable for the sweet- 
ness of the young girl’s expression as well as for the brilliancy 
of the whole as a piece of painting. 

Signed at the upper left. 


From the collection of the late F. 1.. Loring. 




Constant Troyon 

French: 1810—1865 


9 —A TURKEY GIRL j 

^ iL Panel : Height, 13 


INI) HER FLOCK 

inches; ■width, 9 % inches 


In the immediate foreground, advancing toward the spectator, 
is a large flock of turkeys, most of them with white plumage 
but including a few with brown and bronze, while behind them 
and directing their movements, with her left hand outstretched, 
is a young girl with blue bodice, gray skirt and white apron. 
The figure and the birds are relieved against some autumn 
foliage and a sky of gray. 


Signed at the lower left. 


From the collection of the late F. L. Loring. 



Narcisse Yirgile Diaz de la Pena 

French: 1807 — 1^7(5 

XkiJ!_jr^XL A 

10— LA GORGE AUX LOURS: FONTAINEBLEAU 

j A j U Height , 9% inches; width, 13% inches 

A portion of the beautiful Gorge aux Loups in the Forest 
of Fontainebleau is presented in this charming picture. The 
gorge runs through the middle of the composition, with an 
oak and some rocks on the bank at the right wherein is seen 
a seated woman, and on the left are seen some stretches of 
sandy ground, herbage, and a group of fine trees on the crown 
of the hill which slopes from below to where it meets the sky. 
The sky itself is composed of gray clouds of fine quality with 
others of tempered white. 

Signed at the lower right. 


Samuel P. Avert/ Collection, New York, 188(5. 

Purchased from the Henry T. Cox Collection, Sew York, 190*2. 
From the collection of the late F. L. Loring. 



Narcisse Virgile Diaz tie la 


Pena 


French: 1807 — 187(5 


11 — SUNSET AFTER RAIN 




mro ‘~pa riel : Height , 10 inches; length*' 15 inches 


A colorful example, depicting a wide stretch of country, 
bordered in the middle distance by trees. A roadway leads 
from the middle foreground into the picture with a tree or two 
on either side. The sun is seen just descending below the 
horizon in a sky showing warm tints with gray clouds above. 


Signed at the loieer right. 
By order of Mrs. Harold Thorne, daughter of the late H. S. Wilson. 


Paul Jean Charles Clays 

Belgian: 1819—1900 


12 —A CALM ON THE SCHELDT _ 

Panel: Height, 91/2 inches; length, II *4 inches 


A mass of shipping in mid-stream, in the right-hand half of 
the picture, shows two fishing boats with their sails up and, a 
little hack of them, a large square-rigged vessel with black 
hull. On the left are two or three fishing boats balancing this 
more important mass on the right. The sky is filled with white 
and gray clouds, and the water shows a general tone of gray. 
In this setting the shipping makes a most effective note, both 
as to its value in the arrangement and in the color scheme of 
the whole. 

Signed at the lower left. 


By order of Hill, Lockwood, Redfield & Lydon, Attorneys. 






Professor Ludwig’ Kuans 

German: 1829—1910 


8 




13 — THE QUARREL 

- — ji- Height, 11 inches; length, 18% inches 

/ 0 

Some sort of a party has been going on in an apartment which 
shows on the left, over a stairway coining up from below, a 
platform on which are some musicians and women. The party 
lias ended in a quarrel, as shown by the attitude of the three 
principal figures in the picture. A man is half prostrate on 
the ground near a broken chair, gripping with his hand his side 
where he has been hurt. Another man, upright, and eager for 
still more fighting, is in the middle of the room, and near him 
is a young woman who is wringing her hands. There are other 
broken chairs and the stairway railing has been smashed as 
well. At the head of the steps people are seen coming up to 
find out what has happened. 


Purchased from the late William Schaus. 
From the collection of the late 1''. L. Lorixg. 


Signed at the lower left. 


Emilio Sanchez-Perrier 

Spanish: 1853—1907 

0^ — 

inches 

A pleasing waterside scene with the river occupying the fore- 
ground and graceful trees on the shore, which traverses the 
middle of the canvas. A punt or two at the left and a white 
house on the hillside diversify the landscape, while the placid 
surface of the water reflects the gray-green foliage of the trees 
and the pale blue of a summer sky. 


1 4—77/7'; RIVER OISE 


■c 

V J 


t- 


Panel-. Height, 16 inches; width, 12lX> 



Signed at the lower left, and St. Open. 


By order of Mrs. Harold Thorne, daughter of the late H. S. Wilson. 





Hermann Kanlbach 

German: 1846 — 1909 


>c 


15— THE CHILDREN’S CLASS IN A CONTENT 

Z' y// f? 

—. v o Panel : Height, 19 inches; width, 1'TtncKeL^ 

3 o — c 




In one of the rooms of a convent, with smooth wooden walls 
upon which hangs a picture of the “Mother and Child” in a 
gold frame, a kindly-faced nun is giving a lesson in industrial 
accomplishments to three little girls who are seated on her 
left. The children and the teacher are all engaged in knitting, 
hut the sister is reading meanwhile from a book open before 
her. On her right is a fourth little girl who is neither knitting 
nor reading but biting into a rosy apple. 


Signed at the lower right. 


Purchased from the Heinemann Galleries, Munich. 
From the collection of the late Leon Maxdel. 



Johann Georg’ Meyer von Bremen 

German : 1 81 51 — 1 886 


16 — A LITTLE GIRL HEADING '%/ 

£). ATa f ~— Height, lTf-g inches; width, IS 1 /) inches 


A blue-eyed little girl, with blond hair falling in curls on her 
shoulders, is comfortably cuddled up on a bench in the corner 
of a cottage room, holding a large book open before her, and 
looking over it with bright eyes and smiling expression. Her 
right arm rests on a table beside her on which is a piece of 
knitting, with the needles and a ball of yarn. On the left is a 
window with plants on the wide sill and a bird in its cage above. 


Signed at the left center, on the tablecloth, and dated 1848. 
From the T). IT. Powers Collection, Xew York, 1899, Catalogue Xo. 24. 
By order of the Executors of the late Isidor Wormser. 




Jean Louis Haraon 

French: 1821 — 1874 


17 —LOVE ON A VISIT 








Height, 13 inches ; length, 10% inches 


A little cupid, nude, with a pair of wliite wings, is seen knock- 
ing at the door of a humble cottage. The setting for the 
figure consists of the walls of the little house, some vines, and 
an implement or two, indicating that the occupants are peasant 
husbandmen. 


Signed at the lower right. 


By order of Mrs. Harold Thorne, daughter of the late H. S. Wilson. 


J. Francis Murphy, N.A. 


American: 1853 — 





Height, 14 inches; length, 19 inches 


Rugged ground, with large boulders scattered about, occupies 
the foreground; in the middle distance is the suggestion of a 
stream, and beyond are groups of slender trees silhouetted 
against a sunset sky, which shows tints of orange-gray and 
blue. At the horizon are two or three touches of lighter tint 
where the sun has disappeared. 


Signed at the lower right, and dated ’88. 


By order of Mrs. Harold Thorne, daughter of the late H. S. Wilson. 






Richard Wilson 

British: 1713—1782 


1 9 —I TA LI A X LA NDSCA PE 

0 6 


! ' Height, 1314 inches; length, 16 inches 


A composition on classical lines, showing groups of trees on 
either side reaching up to the top of the canvas, and a vista 
between of a lake, castle, forest, and a distant range of moun- 
tains. In the immediate foreground, where the waters of the 
lake run swiftly through an outlet, two men are drawing in a 
net. Over all is a sky of tempered blue with masses of warm- 
tinted clouds. 


From the sale of the Wallace Collection, London. 
From the collection of the late F. L. Lorixg. 



Luis Alvarez 

Spanish: 1841 — 1901 

20 — THE DANCING LESSON 

Panel: Height, 19 inches; width, 141 ^ inches 

A genre picture with three figures in an apartment with ornate 
furniture. A young woman, in costume of green and pink, 
occupies the center of the composition, as she is about to take 
a step forward under the instruction of her dancing-master, 
who, with his violin and bow, is seen on the left. On the right 
is the duenna seated in her chair with her embroidery on her 
lap. 

Signed at the lower right, Roma. 



By order of Mrs. Harold Thorne, daughter of the late H. S. Wilson. 



liaim undo de Madrazo 

Spanish: 1841 — 


A GUITAR 

i-fL. (J Q Panel: Height, 181/4 inches; width, 1 414 inches 


'll— YOUNG WOMAN WITH 

0 


A young woman, seated in an armchair on a terrace, a large 
green tub with a tree growing in it behind her, and the back- 
ground composed of green foliage. Her costume consists of 
a pink gown with flounced skirt, a red shawl about her shoul- 
ders and white lace draping the head and neck. Her head rests 
on the back of the chair and she holds with her slender fingers 
the top of a guitar standing upright at her side. 

Signed at the lower right. 

William H. Stewart Collection, Xew York, 1898, Catalogue Xo. 37. 
By order of the Executors of the late Isidor W ORMSER. 


■ XT 



Jose Villegas 

Spanish: 1848 






22 — THE BORDERS OF A VENETIAN CANAL 


itrd 


Panel: Height, 13 inches; length, 20 inches 


In this attractive Venetian view the foreground is occupied bv 
a landing-place, where there is a little girl looking at a flock 
of pigeons. Beyond are pots of flowers and a tree by the 
waterside. Across the water, which runs through the middle 
of the picture, are various buildings and towers. These ele- 
ments, together with a sky of gray tempered with blue, form a 
pleasing ensemble. 

Signed at the lower right, and dated 1882. 


Purchased from G. Mannlieimer. 

From the collection of the late Leon Mandel. 



Emilio Sanchez-Perrier 

Spanish: 1853—1907 


23 — LES PECHEURS: SCENE IX SPAIN 

iglit, 131/2 inches; length , 22^ V-o- 




Panel: Heigh 


Steep shores, with birches and other trees in the left fore- 
ground, and hills in the middle distance, frame in the smooth 
waters of a river, which is seen on the right. Two fishermen, 
in a punt, are near the farther shore. The sky of light grays 
fills the upper right of the composition and glimpses of it are 
also caught through the green foliage of the trees. 


Signed at the lower left, with Alcala. 

Purchased of Boussod, Valadon Sr Co., who procured the picture direct 
from the artist. 

By order of Mr. Epson Bradley. 



Charles Joshua Chaplin 

French: 1828 — 1891 

La 

A three-quarter-length portrait picture of a young girl, 
full face to the spectator, holding a white rabbit in her arms. 
This is one of the pleasing types of femininity portrayed so 
successfully by the artist, Charles Chaplin. The costume con- 
sists of a low-neck frock of pale red and green, and in the 
blond hair there is a red rose. 


24— THE PET PA BP IT 

j 6 u Height, 21 inches ; width, 15^4 incl s 



Signed at the lower left, and dated 1871. 
By order of Mrs. Harold Thorne, daughter of the late H. S. Wilson. 


Claude Mai Hard 

French: 1840 — 


^EXPECTATION ^ 

p y. Q t Height, 22 inches; width, 16^4 inches 


lx a simple homelike interior, wherein some of the furnishings 
are a table, a chest of drawers, a spinning wheel, a clock, a 
mirror and a bird-cage, is the standing figure of an elderly 
peasant woman, with gray-blue apron and white cap, in the 
act of pouring milk from a jug into a flat dish. At her feet 
are two expectant cats awaiting their meal, while three kit- 
tens are playing on the floor between them. 


Signed at the lower right. 


By order of Hill, Lockwood, Redfield & Lydox, Attorneys. 


Anton Heinrich Dieffenbach 

German: 1 831 — 


20 — THE APPEAL 




& 




6 ^ 


t! 4 


Height, 22% inches; width, 18 inches 


A little boy, with brownish-red underdress and yellow-gray 
breeches, is seated on a big stone by tbe roadside, holding in 
his hand a large slice of bread, while before him a cat rubs 
her back affectionately against one of his legs, and a little dog 
sits up, begging for a share in the lunch. The background 
shows masses of foliage and a road, with a cottage under the 
trees, at the right. 

Signed at the lower left. 


By order of Mrs. Harold Thorne, daughter of the late H. S. Wilson. 


Anton Braith 

G k k m a x : 1 83(5 — 


27 — A JOYOUS MORNING 



Height , 191/j inches ; length, 24 



r 


Three yearling calves are seen bounding forward toward the 
spectator in the foreground of the picture while several cow r s, 
which seem perfectly staid and undisturbed, are behind them. 
On rising ground in the pastures, on the right, is a goose-girl 
looking at the antics of the yearlings while her geese are about 
her industriously picking up their living from the sparse her- 
bage. 


Signed at the lower right, and dated Munchen, 188(5. 


Purchased at the M. Knoedler cV Co. Sale, 1893, Sew York, Catalogue 
So. 129. 

From the collection of the late F. L. Loring. 



Friedrich Johann Voltz 

German: 1817—1886 

28 — CATTLE AND LANDSCAPE _ 

~~ Q q a 6 _ Panel : Height, 14 inches; length, 25 ir^hes 

V 

A grout of sleek cows are seen in the right foreground in the 
dooryard of a house, with thatched roof, which appears beyond 
a fence behind them. On the left are willow trees and a stream 
with a fisherman casting his line. Overhead is a summer sky of 
clouds and blue. 

Signed at the loeicr left, and dated 1881. 


From the collection of the late Leon Man del. 



Tlieopliile de Bock 

Dutch: 1850 — 1904 


29 —A DUTCH PASTORAL 







< — s q v *_JPanel : Height , 14^4 inches; length, 24 inches 


A remarkably good de Bock and in itself a landscape of 
charming colorful quality. Pasture-fields and a stream occupy 
the foreground while, in the middle distance, well placed as 
to composition, are several trees, two of which reach to the 
top of the canvas. Beyond is a level stretch of country and a 
bordering belt of trees. The sky shows broken gray clouds 
and harmonizes admirably with the quiet greens and grays 
employed in the depiction of the fields and trees. 


Signed at the lower left. 


By order of Hii.l, Lockwood, Redfield & Lydox, Attorneys. 


dro 


30 — K VENIN 


0 


0 0 


F. J. Du Chattel 

Dutch: 1856 — 

!G GLOW 'ta*| fjU ' 

Height, 16 inches; length, 2‘2 inches 


The placid waters of a stream or lake fill the foreground and 
reflect clumps of trees growing on the bank beyond, at the 
right and in the center of the composition. The sky shows 
tints of fading blue with warm gray clouds and qualified sunset 
tints at the horizon. 

Signed at the lower left. 


By order of Hill, Lockwood, Redfield & Lydon, Attorneys. 


Erskine Nicol, A.K.A. 

British: 1825—1904 


31 — PATIENCE IS A VIRTUE 

-v- 

- Height, 24 inches; width, 18 inches 


The interior of an English house with a stairway, covered 
with a red carpet, leading from a hall in the foreground up into 
an apartment beyond, where is seen seated an elderly country 
gentleman with a document in his hand. Leaning against the 
bannister at the foot of the stairway, on the right, stands a 
tenant farmer, wearing his great-coat with cape and holding 
his hat in his hand, evidently waiting until the squire is ready 
to give him his answer or a message he is to deliver. 


Signed at the lower left, and dated 18(59. 

Purchased from the Edward M. Knox Collection, Sew York, 190(5, 
Catalogue So. 70. 

By order of Hill, Lockwood, Rkdfield & Lydox, Attorneys. 


Henry Mosler 

American: 1841 — 


32 — THE COTTAGE AT THE WATERSIDE 

t- sr c 


/ n 


Height, 20 inches; length, 24 inches 


The foreground on the left, consisting of the green banks of a 
stream, slopes upward to a cottage, with white walls and 
thatched roof, embowered in a clump of trees and hushes fill- 
ing the middle portion of the picture. The right foreground 
shows the stream, and beyond is a glimpse of harvest fields. 
Overhead is a sky of gray clouds with spaces of blue. The 
effect is one of sunlight and an effective note is made by the 
gleam of the sun on the white walls of the cottage. 


Signed at the lower left, and dated ’94. 


By order of Hill, Lockwood, Redfield & Lydon, Attorneys. 


r\ 



Em i I io Sancliez-Perrler 

Spanish : 1853 — 1907 


33 —: THE FERRY 

a q <LL L Panel: Height, 


Yp.y v. 


0 


18 inches; length, -IV 2 Inches 



The foreground of the picture is filled from side to side with 
the smooth waters of a river and, on the bank at the left where 
a group of willows is seen, is a landing-place for boats. Two 
substantial-looking row-boats are at the landing, with two 
men, one of them holding a pair of oars, and the other a painter. 
Rising ground and hushes are seen on the farther shore, and 
overhead is a summer sky of pale blue gradating into warm 
tints in the lower part. 

Signed at the lower left. 


Hi ) order of Hill, Lockwood, Richfield & Lvdon, Attorneys. 




P. Salinas 


Italian : Contemporary 


.‘U SPA NISII CA FE 




Q 



3 ^*- 


Height, 15 1/> inches; length, 26 inches 


Ax interior with numerous figures, both men and women, who 
are grouped about, seated at tables playing cards, drinking and 
chatting. On the left, near a large stone fireplace, are two fig- 
ures of young women and a man. Water bottles, baskets and 
other accessories are seen in the foreground. 


Signed at the lozeer right, with Roma. 


By order of Mrs. Harold Thorne, daughter of the late H. S. Wilson. 








Leon Richet 

French: 1847 — 1907 
35— BR ITT A NY LA NDSCA PE 

Height , 20 inches; length , 2514 inches 

The scene is in French pastoral country and is depicted with 
quiet low-toned tints of qualified browns, greens, and grays. 
A stream passes through the level lands of the foreground, in 
the middle distance are two cottages and a number of trees, 
and the sky shows broken clouds of gray and white. 

Signed at the lower left. 




By order of Hill, Lockwood, Redfield & Lydon, Attorneys. 


Gustave liudolphe Clarence Boulanger 


French: 1824 — 1888 


3 6— THE EMIR. ALGIERS 





Height , 26*4 inches; width , IT inches 


The Emir, whose costume consists of an ample red cloak lined 
with white, has descended from his black horse, which is seen 
standing in the background, and is about to kiss the hand 
of a lady who is standing at the foot of an olive tree. A tine- 
looking chieftain, wrapped in his white burnous, is seated 
nearby and a follower is lying at ease on the ground. The 
group is skilfully composed and, with the arrangement of red 
and white and the gray greens of the foliage of the olive grove 
in the background, makes a very effective picture. 


Signed at the lower right, and dated 1871. 
By order of Mrs. Harold Thorne, daughter of the late H. S. Wilson. 





William Adolplie Bouguereau 

French: 1825 — 1905 ^ 

37 SPUING dC-CS^ 

y f-fy — Jj if__ Height , 2(5 inches; width , 21 fA inches 

V 

A charming example of Bouguereau, depicting a little girl 
seated in partly side view, with her head turned full face to 
the spectator, holding in her hands a bunch of spring blos- 
soms. Her low white dress is shown slipping down from 
the shoulders so that the chest and arms are bare. The suave 
drawing of the celebrated painter is well exemplified in this 
canvas. 

Signed at the upper right, and dated 1896. 


Purchased from the William Scliaus Galleries, New York. 
From the collection of the late F. L. Lorixg. 


Jules Adolphe Breton 

French: 1827 — 1906 


38— A SUMMER DAY : COAST OF NORMANDY 

^ o o Height, 23 inches; length, 35 inches 


The view is from within a cove on the coast of Normandy, 
with high rocks on either side. Here, about a tide-water pool, 
are peasant women washing clothes while two girls are idling, 
perched on the boulders on the right. The vista beyond dis- 
closes blue waters breaking gently on the beach, a headland 
and, farther away, a stretch of hills with rounded tops. In 
the upper part of the blue sky are some white clouds. 


Signed at lower right, and dated 1871. 

Purchased from the sale of the Henry M. Johnston Collection, New 
York, 1893. 


By order of Mr. Edsox Bradley. 


















































Jules Dupre 

French : 1 81 2 — 1890 

39 — MORNING : LA MARE 

j Q Height, 15 inches ; length, 

A soberly impressive picture, the principal elements in which 
are a pond or lake in the foreground, a large tree at the left 
center, and a stretch of country with hills beyond, on the 
right. With these simple features and a sky composed of gray 
clouds with spaces of tempered blue in the upper portion, the 
artist has made an attractive colorful composition. 

Signed at the lower right. 



Purchased from Julius Oelnne, New York, 1911. 
From the collection of the late F. I.. Lorixg. 



Pierre Etienne Theodore Rousseau 

French: 1812—1867 


40 — THE ARTIST’S HOME AT BAMBIZON 

y k ivv . d 

f (j - Q Panel : Height, IT 1 /-* inches; length, 21 !/•> inches 






This canvas shows the artist’s home in Barbizon on the out- 
skirts of the Forest of Fontainebleau, and is painted in warm 
tints, with the drawing of the buildings, trees and other ele- 
ments carefully done, as was the habit of Rousseau when mak- 
ing the first painting for a picture. Among the browns and 
greens, which are the predominating color notes, the red skirt 
and white bodice of a woman passing along the roadway give 
agreeable contrasting notes. Over all is a sky of qualified 


blue and gray. 


Signed at the lower left, Th. R. 


Collection of M. Isidore Bloch, Paris, 1896. 
From the collection of the late F. L. Lorixg. 



Emile Van Marcke 

French: 1827 — 1910 


41 — YOUNG BULL IN STABLE 

Height , 16 inches; length, 22 

A picture of a yearling bull, with coat of dark brown and 
white, attached to a post in a stable. The attractive-looking 
young animal is shown in side view with his white face turned 
to the spectator. It is a truthful, well-rendered portrayal. 

Signed at the lower right. 

From the sale of the studio effects of E. Van Marche, Paris, Catalogue 
No. 88 . 


3 x'H 


0 l 



Purchased from Julius Oehrne, New York. 
From the collection of the late F. L. Loring. 


Julie ii Dupre 

Fuexch: 1851—1910 


42 — THE MILKMAID 

s~o o 


J? 0 


r\ 


(x -g- 

Height, 22 inches; length, 2(i inches 


A French scene of farm life with the chief interest centered 
in a wholesome-looking peasant girl, in blue, black and white 
as the colors of her costume and a red kerchief on her head, 
advancing in the left foreground, carrying two pails of milk. 
The landscape environment presents a pasture and pollard 
willows, all in brilliant sunlight, with black and white cows given 
prominence in their place back of the milkmaid. A frank, 
direct piece of painting in hardy, virile tints. 


Purchased direct from the artist. 
Big order of Mr. Edsox Bradley. 


Signed at the lower right. 







Anton Heinrich Dieftenbacli 

German: 1881 — 

43 — SHEARING THE PET 

y 'LL Height , 19 inches ; length , 23 1 /*> inches 

A toxdeuk i )K chiexs has just finished the job of artistically 
clipping a white poodle, seen standing on an overturned tub. 
The clipping artist, who wears blue overalls and a red cap, 
leans back in his chair as he contemplates his work, and a 
little girl — presumably the owner of the dog — is standing 
nearby. A small dog of the terrier race joins in the general 
admiration as he reaches up at the side of the tub with his 
forepaws against the rim. This picture is distinguished by a 
fine mellow tone and agreeable unity of color. 

Signed at the lower right, and dated Paris, 1867. 


£> J> ' o 


James H. Stebbins Collection, New York, 1889, Catalogue No. 6. 

By order of Mrs. Harold Thorne, daughter of the late H. S. Wilson. 



Charles Emile Jacque 

French: 1813—1894 

44 —THE BASSE-COUR ' > oO 

idth, 2 1 Vl> inches 

In a corner of the poultry-yard, which the French denomi- 
nate the “basse-cour” as distinguished from any other part 
of a farmyard or environments of a barn, a number of chickens 
are roosting on a stone wall, these appearing in the upper por- 
tion of the picture, while two hens are seen in the foreground. 
A great brass kettle and a chip broom are introduced as among 
the familiar utensils of their surroundings. All the chickens 
are hens except one, a rooster on the stone wall who, instead 
of sitting down quietly like the rest, is up and on watch. 

Signed at the lower right. 


<) c 


Height , 2(5 inches; w 


By order of Hill, Lockwood, Redfield & Lydon, Attorneys. 






Franz von Lenbacli 


German: l«:j(> — 1904. 


45 — PORTRAIT OF BISMARCK 

TZISLO * - -y 



Millboard: Height , 2(5 inches ; width , 18% inches 



u 


A theee-qu AHTER-LEN gth standing figure, portraying the 
great German statesman, who is dressed in civilian black, in 
nearly full face view and the hands resting on the top of a chair. 
The light is concentrated on the head and the white stock around 
the neck. Other elements of the picture, such as the two hands, 
are very much subdued in order to make the head prominent. 


Signed at the lower right. 


By order of Hill, Lockwood, Redfieed & Lydon, Attorneys. 


Adolf Sclireyei 

German: 1828-^1899 


46— AN ARAB HORSEMAN AT THE FOUNTAINS 


S' ’^<5 4 

G i 'r r r i 


6 (J 6 — Height, 23% inches; length, 29 inches 

A beautiful gray Arab steed is here depicted in side view, 
arid at his side is his master who is about to remove the saddle 
and trapping’s. Behind this handsome group is a large stone 
watering trough and the walls of a building. The whole is 
depicted with the characteristic color and technical style of the 
celebrated painter of Oriental subjects. 

Signed at the lower right. 


The William Scliaus Galleries, Sew York, 1885. 


From the Mary .7. Morgan Collection, Sac York, 188(5, Catalogue 
So. 135. 


By order of Hits. Harold Thorne, daughter of the late II. S. Wilson. 





No. 47 


FLOWERS AND STRAWBERRIES 


BY 

JEAN BAPTISTE IlOBIE 


Jean Baptiste Robie 

Belgian: 1821—1910 


H) 


47— FLOWERS AND STRAWBERRIES 

9 Panel: Height, 27 inches; width, 20 inches 


(J 


% 


A still life picture showing a great bunch of white and pink 
roses and a dish of luscious strawberries. On the left is a 
silver goblet with cover surmounted by a figure. 

Signed at the lower right. 


From the Mary J. Morgan Collection, New York, 1886, Catalogue 
No. 191. 

By order of Mrs. Harold Thorne, daughter of the late H. S. Wilson. 







No. 48 


RIVER AND SUNLIGHT 

BY 

FRITS THAULOW 


Frits Tliaulow 

Norwegian: 1847 — 1906 


48 — 11IVE 11 AND SUNLIGHT 


1 j L Lril JL 

jy v 

7 7 i 7 rtAl / 



/y u ^ 


Height, 24 inches; length, 29 1/4 inches 


A avide and, b_y the look of the water, a deep stream, flows 
through the picture between rather steep banks, with rocks and 
trees. There is but a small space of sky in the composition, 
which is seen at the upper right, but the water shows reflections 
of qualified blue mingled Avith the whitish-grav of breaking 
waves as the river floAvs swiftly past the bank which is seen on 
the right. Here are growing tAvo pine trees Avith overhanging 
branches, the upper part of the foliage and trunks receiving 
the late afternoon sunlight with a vivid glow. A truthfully 
obseiwed effect, depicted AA’ith frank, direct handling and virile 
tints of color. 


Signed at the lower left. 


By order of Hill, Lockwood, Redfield & Lydon, Attorneys. 





William Adolphe Bouguereau 

French: 1825—1905 

49 — REV Eli IE BY THE SEA WiLu 

^ . ^ ^ Height, 28 inches; width, 2 (/ inches 

L/ U u C/ 

A picture of a young and beautiful woman resting her arm 
on a rock, on the shore of tlie sea, which is behind her. Her 
head and shoulders are covered with a drapery of light gray 
and her face is thus somewhat shielded from the full light 
which illumines the sky and the water. In full face to the 
spectator, the features denote reflection, or day-dreams, and 
attract especially by a frank and winning expression. 

Signed at the lower left, and dated 1884. 

Purchased from Arthur Tooth $ Sons. 

From the collection of the late Leon M AN DEL. 




Joseph I5ail 

French: 1862 — 


50— MEAL TIME 





SU 


Height, 29 inches; width, 23 :! /g— inches 


A beautiful example of the work of a French painter, whose 
reputation has become very high in late years, and the remark- 
able technical quality of whose work is highly appreciated by 
his fellow artists. This composition shows three young women 
in a room lighted by a window on the left. Two of them are 
seated at a table, laid with a white cloth, dishes and metal ware, 
while the third is standing at the end of table, about to cut a 
large flat loaf of bread of the kind called pain de menage. All 
three of the young women are comely and, with costumes in 
which the predominating notes are red and white, there is given 
a charming picture as to subject, painted with a skill that com- 
pels admiration. 

Signed at the lower right. 


By order of Hill, Lockwood, Redfield & Lydox, Attorneys. 









Johan Georges Vifoert 

French: 1840—1902 


51 — THE BULL-FIGHTER’S STORY 


/ 


v 


OS- 


A. 

Panel: Height, 23 inches; length, 281/2 inches 




A group of three Spanish bull-fighters, seated while chatting 
in a room under the seats of the arena, the entrance to which 
appears at the upper right of the canvas. Stone jugs and a 
hottle are on a bench nearby. The central figure in the group 
wears a dark colored, rich, embroidered costume ; the one at the 
right a brilliant dress of pink and gold, and the third, a simpler 
dress of black and fawn color. The light effects are well de- 
picted and the picture possesses a quiet simplicity that gives it 
an interesting general aspect. 

Signed at the lozver left. 

Collection of Governor E. D. Morgan. 


Purchased at the sale of the N. Q. Pope Collection, 189(5, Catalogue 
No. 61. 


From the collection of the late F. L. Lorixg. 




Antonio Casanova y Estoraeli 

Spanish : Contemporary vv ■ /j 

O' Q 

52 — A BEADING OF “DON QUIXOTE " 

u i Height, inches; length, 26 inches 

A group of three figures in a comfortably furnished apart- 
ment, showing on the left, seated in an armchair at a table with 
a teacup in one hand and a volume of “Don Quixote” in the 
other, a priest in gown of white and brown; in the middle, a 
corpulent and merry cardinal in red, and on the right a buxom 
young woman with blond hair, who wears a gown of figured 
blue. The cardinal is ostensibly holding a skein of yarn for 
her while she winds it, but he is giving much more attention to 
the humor of the story being read, as shown by his laughing 
features and the snap of his finger and thumb, and he is also 
much occupied in warming his red-slippered feet on a brazier 
which is placed before him. As for the young woman, she en- 
gagingly holds her head on one side while smiling sympa- 
thetically. 

Signed at the lower right, and dated Paris, 1891. 


Purchased from the William Schaus Galleries, New York. 
From the collection of the late F. L. Loring. 


J. Gallegos 


Spanish : Contemporary 




Panel: Height, 2-1 inches; width, 15 inches 



On the left are the facades, with awnings, of palaces and other 
buildings; on the right, near one of the anchored Venetian 
lanterns, are a gondola, with several passengers, being swept 
along by a gondolier in white, and some other boats. The blue 
sky is diversified by small masses of clouds and the whole effect 
is in mid-day sunlight. 


Signed at the lower left. 


Purchased from L. Crist Delmonico, New York. 
From the collection of the late Leon Mandel. 



Jules Worms 

Fbexch : 1832-^ ■ 1 


2 1 \ n r 

54— AFTER THE BULL FIGHT 


-h<$D 


Height, 24 inches ; length, 29 inches 


We have here an interesting group of three figures, outside 
the door of a house with plants and vines in the courtyard. The 
central figure of the group is a toreador in silver embroidered 
costume whose glass is being filled by a young woman on the 
left, who wears a pink gown and red shawl with roses, of 
course, in her black hair. On the left is a companion in cos- 
tume of brown who, with one foot in a restful attitude on a 
chair, is playing on his guitar. A pleasing and clever depiction 
of a scene in Spain. 

Signed at the lower right. 
From the collection of the late Leon Mandel. 



Robert Ward Van Boskerck, N.A. 

American: 1855 — 


55— IX DIAN SUMMER v/ y 

Height, 20 inches; length, 30 inches 


A stream, which passes through a piece of light-timbered coun- 
try, fills the middle foreground and reflects an autumn sky with 
light clouds and qualified blue. The trees on the left retain 
some of their brownish-gray foliage in the upper branches, and 
in the middle distance are some notes of dull green, the whole 
forming an agreeable scheme of color. 


Signed at the lower right. 


By order of Mrs. Harold Thorne, daughter of the late H. S. Wilson. 



Charles Warren Eaton 

American: 1857? — a 

56— LINGERING WINTER : MOONLIGHT 


c 


4 ^r-r, 0_L 

*-uO 


Height , 20 inches; length, 30 inches 


The moon, declining amid gray clouds, sheds its pale light 
over a landscape composed of wide fields, with patches of snow 
here and there that have not yet melted away. Trees cross the 
composition in the middle distance, and beyond stretches a 
line of hills, seen through the winter haze. 


Signed at the lower right, and dated 1896. 

From the collection of Mr. John Glass, Xcw York, 1901. 

By order of Mr. Edson Bradley. 



Julian Kix 

American: 1851—1903 


57 —ENGLISH COTTA GES 






0 0 


Height, 18 inches; length, 36 inches 



A landscape of clear, fresh general tone including a sky of 
gray and white clouds, with a hit of blue. Trees and a pool 
are in the left foreground, a road appears on the right, and on 
the left and in the middle of the picture are cottages with low 
white walls. Their high-pitched, thatched roofs, darkened by 
the weather, make effective notes amid the cool, light tints that 
characterize the other elements. 


By order of Mr. Ensox Bradley. 


Signed at the lower left. 


Marie Dieterle 

( See Van Maecke de Lummen) 

French: 1860 — 

58— CATTLE AND LANDSCAPE 

Afwva 

Heiqht, 24 inches; lenqth , 30 inches 

7 

A ghoup of cows, with vari-colored coats, and a white calf are 
seen in the foreground of the composition in a pasture border- 
ing a stream with a sluice-gate. Effectively placed at the right 
is a clump of trees, the foliage reaching up to the top of the 
canvas, and in the right middle distance is a stretch of pasture 
with other cattle. The sky presents masses of gray and white 
clouds with some spaces of blue in the upper portion. A pleas- 
ing and representative example. 

Signed at the lower left. 



By order of Hill, Lockwood, Redfield & Lydon, Attorneys. 








Henri Harpigiiies 

French: 1819 — 191(5 


Ct- Height, 18 inches; length, .*5(5 inch j 


59— LAX DSC A PE : SUNSET 



The foreground and middle distance of this excellent example 
of Harpignies show a river flowing through the middle of the 
composition and sloping banks on either side. On the right 
are groups of trees, and on the left are other trees, farther 
away and not rising so high against the sky as those on the 
right. The horizon is placed low so that there is a broad ex- 
panse of sky. This shows a unified, luminous ensemble of 
qualified blue, gradating into warmer tints in the lower part, 
where are a few notes of color — slight touches of yellow 
and red. Two or three rather dark gray clouds give proof, 
by the justness of their placing and value, of the truthful 
observation of nature which invariably characterizes the work 
of this celebrated painter. 


Signed at the lower left, and dated ’84. 


From the collection of Mrs. F. C. Crosby, New York, 1897. 

Emerson McMiUm Collection, New York, 1913, Catalogue No. 142. 
By order of Hill, Lockwood, Redfield & Lydon, Attorneys. 


Charles Emile Jacque 

French: 1813 — 1894 


60— THE RETURN 1 




Height, 32 inches; widths 26 inches 

c 


This is a sterling Jacque of his best period. A flock of sheep, 
with a lamb or two, is crowding into the doorway of a stable 
at eventide, while a robust shepherdess, crook in hand, stands 
by on watch so that none of her flock may fail to be safely 
housed. In the foreground, also on watch, is the shepherd dog, 
and a hen is pecking about in the foreground. 


Signed at the lower left. 


Purchased from M. Knoedler # Co., New York. 
From the collection of the late F. L. Loring. 







Paul Jean Charles Clays 

Belgian: 1819—1900 


(p tro * 


61 — VESSELS, SEA AND SHORE : HOLLAND 

ight, 22 inches; length, 30 inch£s~* ^ ^ ^ — N ' 


Heigh) 


Three large broad-beamed vessels with sails up are seen in the 
foreground waters, on the right, while on the left is the 
line of the shore, with numerous windmills. A sky filled with 
white clouds except for some spaces of the blue, at the upper 
left, is reflected in the water together with the bright tints 
of the shipping, shining in the sunlight. 


By order of Mr. Edsox Bradley. 


Signed at the lower right. 



Percival Rosseau 

American : Contemporary 

62 — POINTERS \ ' P^JL 

s * ‘ - Height, 23f4 inches ; length, 32 inches 

Two pointers, one white with liver-colored spots, nearest the 
spectator, and the other, white with black marks, a little be- 
hind him, are depicted in the foreground on the edge of a pool. 
The landscape beyond shows marshes, meadows and groups of 
trees with a strip of sky above. The dogs are very competently 
depicted by a painter who has a thorough knowledge of them 
both as an artist and hunter. 

Signed at the lower left, and dated 1905. 


By order of Hill, Lockwood, Redfield & Lydon, Attorneys. 



No. 63 


SHEEP AND LANDSCAPE 

BY 

MLLE. ROSA BONHEUR 


Mile. Rosa Bonheur 

French: 1822—1899 


s n-i) ~ 


US— SIIliKP AND LANDSl 


Height, 29 inches; i 



Ox the left of the picture are two fine sheep, one lying down 
and the other standing in profile, facing to the right. Their 
pasture-field consists of a wide range extending into the middle 
of the picture where other sheep, guarded by a shepherd, are 
seen grazing, and beyond are distant fields. Over all is a fine 
sky of gray clouds with some notes of white and spaces of blue. 
A large thistle, very carefully painted, looms up in the fore- 
ground on the right. 

On the back of the canvas there is an inscription by the painter of 
the picture, stating that she is very happy that this picture belongs 
to Madame Leon Tedesco. 


Signed at the lower left. 


Purchased from Tedesco Freres, Paris. 

From, the collection of the late Leon Mandel. 








F. J. Du Chattel 

^ Dutch: 185G — 

G4-THE RIVER 

Height, 34 inches; width, 24 inches 

A stream, which gives the title to the picture, completely fills 
the immediate foreground and flows away into the middle dis- 
tance on the left. On the right bank of the river are some tall 
trees. These are in relief against a high sky of luminous quality, 
while both trees and sky are reflected in the water. A punt, 
with a fisherman drawing in a net and a woman in red cloak 
seated in the stern, appears in the middle portion of the picture. 

Signed at the lower left. 


By order of Hill, Lockwood, Rkdfield & Lydox, Attorneys. 


Johannes Hendrik Weissenbruch 

Dutch: 1824—1903 


65 — LANDSCAPE IN HOLLAND 


6 0 


Height, 24 inches 

'7VI- 



From the left foreground, through the flat Dutch meadows, 
runs a stream into the middle of the composition. On the right 
is a glimpse of a narrower stream, and between the two, in the 
foreground, is a space of pasture-land and a windmill with a 
few cows nearby. Other windmills are seen in the distance on 
the left and above the low horizon is a sky of qualified grays. 
A barge in the stream and the windmill in the pasture make 
two effective notes, both in the general arrangement and in 
the scheme of color. 


Signed at the lower right. 


By order of Hill, Lockwood, Redfield & Lydox, Attorneys. 







Jean Leon Gerome 

French: 1824 — 1904 


66 —THE MOSQUE OF BORUSSA \ 

(JJ. / 


3 





Height, 24^4 inches; length, 39 ho: lies 



The mosque, with its large dome and a small dome, its mina- 
rets and walls, all blue, stands in the right portion of the com- 
position. It is relieved, in part, against a sky of gray-blue with 
some white clouds, and before it is a tree whose wide-spreading 
branches are covered with full green foliage. The foreground 
is composed of the graveyard, with many headstones, some of 
them much neglected and standing awry, a pathway leading 
through it in the center and passing in front of the mosque. 
On the left, near the road, is a group of three women, seated 
on a rug and smoking their hookahs, while a black eunuch, in 
robe of black, stands nearby on guard. In the distance are 
the sea, the city and the mountains. 


Signed at the lower right. 


From the Henry Hilton Collection, Sew York, 1900, Catalogue So. 63. 
By order of the Executors of the late Isidor Wormser. 


Francois Adolphe Grison 

French: 1845 — - 


0 d 


67 — A COUNTRY FESTIVAL 


aJi — 


c^y 

Height , 26 inches; length , 



c 


A merry party of young folks, with some who are older, is 
here depicted enjoying a day’s outing in a forest. The prin- 
cipal groups consist of two young women and three men, 
in the right center of the composition, and three men 
gathered about a wine cask, on the left. A donkey harnessed 
to a market-cart shows the rustic character of the picnic, and 
through the gateway in the wall which encloses the foreground 
are seen musicians on a platform and many guests dancing. 
The green foliage of the trees overhead and the green grass of 
the foreground form a pleasing setting for the figures. 


Signed at the lower left. 


Purchased from the M. Knoedler &■ Co. Sale, Xew York, Catalogue 
Xo. 370. 

From the collection of the late F. I.. Loring. 








J. A. Walker 

French: Contemporary 


08 —AN EPISODE OF THE SIEGE OK PARIS 


V 0 


I < 


Height , 23 inches; length, 36 inches 


OK PARIS 

£ 




This military composition by a well-known artist depicts one 
of those episodes that were of everyday occurrence during 
the famous siege of Paris in the War of 1870-71. The ground 
is covered with snow and in the foreground a battalion of 
French artillery is swinging into place, directed by its mounted 
officers. On the rising ground which occupies the middle dis- 
tance are ramparts manned by soldiers whose guns are in 
position and whose officers are on the lookout for developments 
beyond. Over all is a gray winter sky. The picture shows 
excellent drawing and is a truthful record of the events of the 
time. 


Signed at the lower right, and dated 1880. 


Purchased from the M. Knoedler Sj- Co. Sale, Sew York, 1893, Cata- 
logue So. 369. 

From the collection of the late F. L. Loring. 



William Adolphe Bouguereau 

French : 1 82; 



GO— YOUNG WOMAN AH RANGING HER DRESS 



Height, .'57 \/(, inches ; width, 24 inches 


A three-quarter-length life-size standing figure of a young 
girl, in side view with her head turned in three-quarter view 
to the spectator. She is shown in the act of dressing herself 
and is fastening a skirt of dark blue over her corset. The shoul- 
ders and upper arms are covered by an underwaist of white. 
The young woman is of a pleasing blond type and the drawing, 
both of the head and the hands, shows the usual skill of the 
celebrated French painter. 


Signed at the lower left, and dated 1894. 


By order of Him,, Lockwood, Redfield & Lydon, Attorneys. 







Mi lialy de Munkacsy 

Hungarian: 1846 — 1900 





«_£ Panel: Height , .‘59 *4 inches; width, 29 inches 

A full-length standing figure of a brawny peasant who 
wears a white skirt, white shirt, blue jacket, and a blue apron 
which he has fastened up on his left side. The man is depicted 
rolling up his shirt sleeves while he looks to the spectator’s left 
witli a determined and defiant expression. The probability is 
that cause for quarrel has just been given him and he means 
to defend his side of the argument with force — the best solu- 
tion he knows. This figure, in relief against a dark back- 
ground, possesses a fine warm depth of color and shows the 
vigorous handling of the well-known painter. 



Signed at the lower right. 


From the N. Q. Pope Collection, New York, 1896, Catalogue No. 71. 


Theodor Alexander Weber 

German : 1838 — 

71— PIER AT OSTEND V> ■(. A* j&*suL 

6 ^ Height, 3914 inches; width, 28 inches 

A pier runs from the foreground in a curve out to sea, with a 
lighthouse and signal tower at its extremity. A number of 
fisherwomen are seen on the pier and at the right is a sailing 
vessel beating into harbor, while in the offing are a number of 
others. Over all is a sky filled with gray and warm-tinted white 
clouds with spaces of blue. 

Signed at the lower right. 


By order of Mrs. Harold Thorne, daughter of the late H. S. Wilson. 




James Bertrand 

French: 1825 — 


12— SERENADE IN ROME 




0 0 


Height, 24 inches ; length, 46 inches 


The scene is laid in a narrow street in Rome, with the wall of 
a house on the right where, standing by a green-shuttered win- 
dow which is partly opened, is a young man playing a man- 
dolin, while at the right of the picture are several companions, 
who accompany him with guitars and other instruments. A 
traveler who has lain down to rest, with his dog at his feet, 
in the roadway, seems not to be disturbed in the least by the 
events about him. The effect is in moonlight, which illumines 
the white wall of the house at the left, while the right of the 
picture is in shadow. 


Signed at the lower right, and dated 1868 . 


From the James H. Stebbins Collection, New York, Catalogue No. 30 . 
By order of Mrs. Harold Thorne, daughter of the late H. S. Wilson. 


Luis Jiminez 

Spanish: 184 


73 —THE CHRISTENING F 



Jwl/ 

r I TIES 




Height , 29^4 inches ; length , 44 inches 


A party of friends and relatives are here seen assembled 
in a finely deeorated apartment on the occasion of the chris- 
tening of a baby, who is held in the arms of a nurse with red 
bodice and cap, standing near a great fireplace at the left of 
the picture. A servant in the middle portion is carrying in a 
large tray with glasses of wine, and at the right, on a circular 
seat, are a priest, a soldier, and several ladies. Some other 
men and women, and several children, complete the party. 
This elaborate subject, with its different groups, and costumes 
of varied colorings, is well handled and displays cleverness both 
of composition and execution. 

Signed at the lower left. 


Purchased from M. Knoedler <$• Co. Sale, Sew York, 1893, Catalogue 
So. 388. 

From the collection of the late F. L. Loring. 





T. Rico Cejuclo 


Spanish : Contemporary 


74 — A SPANISH WEDDING 


W inches 



*1 



Height, 26 inches; length. 


A composition of some fifteen or more figures in a party 
grouped together for a marriage ceremony. The center of 
interest is found in a young woman clad in white, and a young 
man in black gala costume, holding hands before a priest in a 
gold-embroidered robe, who is pronouncing the words of the 
ceremony. Some ladies and several men are among those 
standing nearby, and there is also a choir-boy in red and white. 
Among the accessories are the wrought steel screen, red hang- 
ings, lamps and candles. 


Signed at the lower right, and dated Roma ’92. 


From the collection of the late Leon Man dpi.. 



Alfred Wierusy Kowalski 

Polish: 1849 — 


75— SLEIGHING IN RUSSIA 



I j Height, 29 inches; length, 47 inches 

A party of men are traveling over a snow-covered country 
in Russia in the early evening, as indicated by the rising moon 
which is seen in the upper left of the canvas. The whole fore- 
part of the picture is occupied by one of the sleighs, containing 
three travelers, with a four-horse team, driven by a coachman 
who is standing up. Other sleighs are disappearing beyond 
over a hill and into the distance. The horses, the sleighs, and 
the costumes of the passengers and coachman are all in quiet 
colors which harmonize well with the sober tone of the snow. 
The evening sky shows dull tints of gray with some notes of 
rosy light. 

Signed at the lower left. 

Purchased from the late T. J. Blakeslee. 


From the collection of the late Leon Maxdei.. 



Henri Laissement 


French : Contemporary 

76 — THE THREE BROTHERS 

/d 0 0 


~ Cx. ■ K^JE 

Height, inches; length, 40 1 /0 inches 


This composition presents the figures of three men, one seated 
at the dining table, who seems to be a man of business or a 
capitalist; another, on the left, who is a soldier with black tunic 
and red trousers; and the third, who is a priest with a costume 
of violet and red. It seems to depict a reunion of three brothers 
whose occupations are all very different and who, when united 
in a little family party, seem to express very different opinions 
about whatever subject they may have been discussing. The 
scene is placed in a well-furnished room and details of every 
description are carefully yet broadly rendered. 


Signed at the lower right. 


From the collection of the late Leon Mandei.. 


Johannes Sclierrewitz 

Dutch: 18(58 — 


77— MILKING TIME 


q, 




*) y — < 6 - Height, 27% inches; length , W-y^inches 

A landscape of meadows and trees, painted in virile tints of 
green, forms the setting for a group of two cows, one lying 
down and the other, standing near a fence which crosses the 
pasture, being milked by a peasant wearing a blue jacket. 
Beyond the fence are two huge boulders, and in the more distant 
fields, on the left, is another cow. Above is a sky of gray with 
a space or two of blue. 

Signed at the lower left. 


By order of Hill, Lockwood, Redfield & Lydon, Attorneys. 




No. 78 


HOLLA XD LAX DSC A PE 


BY 

THEOPHILE 1)E BOCK 


Theophile de Bock 

Dutch: 1850—1904 


r 8 — HOLLA XI) LA NDSCA PE 


7>v 

iglit, 29 inches; length , 43 inches 


1^-60 


<3 0 


Heigh 




This very effective composition shows a bare hillside on the 
left, a group of trees in the middle portion of the picture, and 
a stream, with patches of reeds, filling the foreground. At the 
left, among the reeds, is a blue punt with the figure of a woman 
in buff-colored cloak and white cap. In the distance, on the 
right, to which the river extends, as shown by a strip of the 
water, is a line of hills. Over all is a sky with large masses of 
gray and white clouds and a space of tempered blue. Crows 
are flying about the foliage of the group of trees. The en- 
semble, formed by the general arrangement and the color 
scheme of varied greens, grays and the blue of the sky, is 
exceedingly striking. 

Signed at the lower left. 


By order of Hili., Lockwood, Redfield & Lydon, Attorneys. 













































No. 79 


MOTHER AND CHILD 

BY 

BERNARD DE HOOG 


Bernard de Hoog 

Dutch: 18(56 — 

79 — MOTHER AND CHILD 

Height, 40 inches; nfydj/h , 32 inches 

A three-quarter-length figure of a young woman seated in 
an armchair, nourishing her babe as she holds it in her lap. 
The clothing of both mother and child shows quiet tints of 
blue, white, gray and brown, the group being illumined by light 
coming through a window on the left. 

Signed at the lower left. 



By order of Hill, Lockwood, Redfield & Lydox, Attorneys. 






No. 80 


PORTRAIT OF A LADY 

BY 

MICHIEL JANSZ VAN MIEREVELT 


Michiel Jansz Van Mie revolt 

Dutch: 1567—1641 


80 — PORTRAIT OF A I, A 1)1 




ii 0 Panel: Height, 44 1 / 4 inches; width, 33 inches 

A three-quarter-length standing portrait of a young 
woman witli face turned slightly to the left. The costume con- 
sists of headdress and ruff, and gown of black brocade with 
stomacher and girdle of coppery gold. The left band rests 
easily against the skirt of the gown, while the right hand, rest- 
ing on the arm of a red chair, holds a jeweled bag. In the right 
upper corner of the canvas a coat-of-arms is painted on the 
background. 


Purchased f rom M. Isaac Montaignac, Paris. 
By order of Mrs. Florence Macy Sutton. 








Benjamin William Leader, R.A. 

British: 1831 — 


81 —AT THE EDGE OF THE WOODS 


T 


SO 


Height, 30 inches; length, 49 inches 


The middle portion of the composition is occupied by a group 
of trees, and in the immediate foreground is a pool, with banks 
covered by withered grass and herbage. Beyond appears a 
line of hills. The trees are effectively arranged in their sil- 
houette against the sky, and the picture is in general well 
balanced, the sky showing an effect of evening, being painted 
in luminous warm tints with some clouds in the right upper 
portion. An important example of a well-known English land- 
scape painter. 

Signed at the lower left, and dated 1892. 



Purchased from Arthur Tooth <$• Sons. 

From the collection of the late Leon Maxdel. 


f~t 0 


Leon Perrault 

French: 18.-32 — p ^ 

TV‘ ^ 

82— THE UNWILLING GUEST 

f o Height , 43% inches ; width, 36 inches 

A group of three children sitting under a tree; one of whom, 
a little boy, has his arm around the neck of a black dog, who 
does not seem to want to take the spoonful of milk which 
another of the children, a little girl, is offering him. A pleas- 
ing example of genre painting by a skilful French artist. 


Signed at the lower right. 
By order of Mrs. Harold Thorne, daughter of the late H. S. Wilson. 






No. 83 


THE STAMPEDE 

BY 

ADOLF SCHREYER 


Adolf Schreyer 

German: 1828—1899 

83 -THE STAMPEDE g . ^ 

q o Height , 43^ inches; length, 67 inches 

0 0 ” 

A number of horses, six or seven being most prominent in the 
crowd depicted in this composition, are fleeing in terror from 
a farmhouse fire, the smoke of which is shown on the left of 
the picture, and attempting to escape through a harrier. In 
the middle portion two white horses form the central point 
of interest, although there is fine movement and action in the 
others, notably in one who is climbing over a brother horse 
that has tripped and fallen to the ground. The landscape set- 
ting, consisting of a simple plain and the sky which shows even- 
ing clouds, is cast in dark tones, so that the horses themselves 
receive concentrated light, thus producing an effect which 
impresses at first glance. 

Signed at the lower right. 


Purchased from Julius Oehme, New York. 

From the George Crocker and Emerson McMillin Collections. 
By order of Hill, Lockwood, Redfield & Lydon, Attorneys. 






No. 84 


THE WINDOW OF SELIM-SHISTI’S 
MONUMENT 

BY 

VASILI VERESTCHAGIN 


Vasil i V erestcli a g - i n 

Russian: 1842—1904 



/ (TU 


M EXT 





// eight, 105 inches; width, 83 in 


Son e of the best of Verestehagin’s pietures are found among 
his large, but not the very largest, canvases, and “The Window 
of Selim-Shisti’s Monument” is one of them. The great Mogul 
Akbar, the most powerful Indian chief, erected this monument 
over the remains of his friend and counsellor, Selim-Shisti, a 
man who led a most holy life, and whose memory is still held 
in reverence by all the Mohammedans of India. Pilgrims 
come to the monument and converse there with descendants of 
the saint, who perform religious offices though without being 
themselves in the class known as “Holy Men.” It is such 
a scene as this that Verestchagin chose for the subject of his 
picture. The figures, all men clad in white and with white tur- 
bans, are seated, chatting and gesticulating, on a marble bench 
which forms the base of the temple wall. Four of the men 
are in a group at the right of the picture and two others on 
the left. Behind and above the larger group is a wonderful 
“window” (in the Oriental sense of the word) filled with white 
marble tracery, carved through so that light filters inside 
through the interstices, and a smaller window of the same de- 
sign is behind the group of two. The walls rise high above 
the figures and all the upper part of the picture is in shadow, 
not deep shadow for the glare of sunshine reflects into it. Be- 
low, where the figures are, the sun gleams. It is an extraor- 
dinary transcription of the Orient and the painting of the 
marble carving is a most remarkable technical achievement. 

From the Vasili Verestchagin Sale, New York, 1891. 

By order of Mils. Florence Macy Sutton. 
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SECOND AND LAST EVENING’S SALE 

WEDNESDAY, JANUARY IT, 1917 
IN THE GRAND BALLROOM OF 

THE PLAZA 

Fifth Avenue, 58th to 59th Street 


BEGINNING PROMPTLY AT 8.1.5 O^CI.OCK 


































Theophile de Bock 

Dutch: 1850—1904 


85 — LANDSCAPE 


dro 0 


i c 


Height , 10 inches; length, 1 Anches 


A stream in the foreground, green meadows, trees and a hil- 
lock, in the middle distance, are the elements of this attractive 
landscape. The water, which fills the foreground, reflects in 
much lower value a gray sky, seen in the upper portion of 
the picture. 

Signed at the lower right. 


By order of Hili., Lockwood, Redfield & Lydox, Attorneys. 



Dwiglit William Tryon, N.A. 

American: 1849 — 

86 -MOON RISE ^ 

3 0 0 1 Water Color : Height , 101,4 inches; lengthj 1414 inches 

Fields, intersected by stone fences on rising ground, culmi- 
nating in a hilltop in the upper part of the picture, exhibit an 
expanse of sombre, low-toned color. On the crown of the hill 
are a farmhouse, haystack and low, long barns in relief against 
an evening sky of gray and blue. The moon, rising just above 
the roofs, gives a gentle, mysterious illumination and a few stars 
twinkle in the space about it. 

Signed at the lower left. 


From the A. G. lilack Collection, New York, 1894 . 
By order of Mr. Edson Bradley. 




Alexander H. Wyant, N.A. 

American: 1836 — 1892 
87 — A MEADOW STREAM 

^ ^ v i Height, 10 inches; leng 

A stream straggles through a foreground of herbage and 
sparse grass. On the right is a tine oak, and other trees are seen 
on either side of it. A white-walled building, near the middle 
of the picture, forms a note of value in the ensemble of quiet 
tints, including the gray of the sky, and free handling char- 
acterizes the technical aspect of the picture. 

Signed at the lower right center. 


?C' . 

th, 14 inches 




From the A. H. Wyant Sale, New York, 1894 . 
By order of Mr. Edson Bradley. 



Giovanni Boldin i 

Italian : 1 844* — 


88 —PEACEFUL DAYS 

0 O' f ~"' Height, 14 inches ; width, 11 inches 




/f 


A dainty little blond-haired lady, with a pretty robe of gray- 
green and a red silk shawl about her shoulders, sits crocheting 
on a Louis Seize sofa. A hoy, presumably her son, with curl- 
ing, long dark hair and dressed in a suit of dark green, has 
found a place on a tumbled rug near her side and is examining 
the handle of a rapier. Back of him is a violoncello, on the 
skill. 


Signed at the lower left, and dated ’75. 


From the A. Foinard Collection, Paris. 

Purchased from the Henry M. .Johnston Collection, New York, 1893. 
By order of Mr. Edson Bradley. 





Narcisse Virgile Diaz de la Peiia 

French: 1808 — 1876 

89 — TOILET OF VENUS 

-COc 

Sli-li e. Panel: Height, 13^4 indies; width, !)l/ t inches 

A group of three figures, showing Venus in the person of a 
young woman with blond hair, seated, the upper part of the 
figure nude and the lower part draped with dark blue and 
white. In her right hand she holds before her a small mirror; 
on either side of her is a Cupid, one with dark hair, and the 
other with light, both seemingly attempting to get a glimpse of 
the vision of her beauty in the looking-glass. 

Signed at the lower left. 

Henry T. Cox Sale, New York, 1902, Catalogue No. 42. 

From the collection of the late F. L. Luring. 




Narcisse Virgile Diaz (le la Pena 

French: 1807—1876 

90 — WHISPERINGS OF LOVE Jj / . 

,0--/. 5 ll " Panel: Height , 16 inches; width, 1 1 t/> inches 

A full-length figure of blond-haired young woman in dra- 
pery of white and of pink, with an Amour on a rock beside her 
whispering in her ear, while two others, on the left, are looking 
over a bit of hedge. The landscape setting shows, besides a rock 
or two, a tree in the background and a brilliant bit of sky on 
the upper left of the canvas. 

Signed at the lower left, and dated ’55. 

Arnold <y Tripp, Paris. 

Durand-Huel, New York. 

The H. S. Ilenri / Collection, New York, 1907, Catalogue No. IT. 
Messrs. Scott Towles Company, New York. 

By order of Hii.i,, Lockwood, Redfield & Lydon, Attorneys. 


















































































Narcisse Virgile Diaz de la Pena 

French: 1808 — 1870 
91 — VENUS AND AMOUR 

c Height, 13 % inches; width, 9^/> inches 

A full-length figure of a young woman — the upper portion 
of the figure nude, and draped below with white and dark blue. 
At her feet, on the right, is the seated figure of a Cupid hold- 
ing an apple. Venus is depicted with one hand resting on a 
bank where are some fruits, and the other holding a large 
bunch of grapes. 

Signed at the lower left. 

Purchased from Julius Oehme, Xew York. 

From the collection of the late F. L. Loring. 





Charles Emile Jacque 

French: 1813 — 1894 

92 —. S1IEKP AT THE B BOOKS IDE 

Height, 9 14 inches; lengfJi, 13 inches r 

A flock of sheep has entered a shallow stream, in the left fore- 
ground, while on the bank at the right, at the foot of a fine 
oak, the shepherdess, with brown jacket, bine apron, and white 
cap, is resting while her charges drink. On the left, above a 
bit of distant country, is a sky of gray and white clouds with 
some blue in the upper portion. 

Signed at the lower left. 


By order of Hill, Lockwood, Redfield & Lydon, Attorneys. 





Jean Francois Millet 

French: 1814—1875 


93- THE RESCUE 


£ 6 (j 0 Height, 7 inches; length, 13 inches 


<JLT 


A dog has fallen into the stream, and a little hoy, its owner, 
clad in blue breeches and a white shirt, with his right arm firmly 
wrapped around the trunk of a tree, has reached down with 
his left and is drawing his little pet out of the water. The 
landscape setting being low in tone, and the light being con- 
centrated on the figure of the boy, produce a brilliant effect. 


Signed at the lower left. 

Purchased from Messrs. Scott cV Fowles Company, New York. 

By order of Hli.l, Lockwood, Redfiei.d & Lydox, Attorneys. 


Jean Baptiste Camille Corot 

French: 1796—1875 


94 — LANDSCAPE 


-f'/' ^ 


^ ^ t 0 Height , 15 % inches; length, 20 inches 

A beautifully composed picture, showing a meadow in the 
foreground, in which are a woman and a cow ; a group of fine 
trees, on the left, reaching to the top of the canvas; a distant 
hill, crowned by a building, and a little stretch of water. Still 
farther away, on the right, is a line of hills dimly seen. A fine 
sky, with characteristic Corot tints of qualified whites and 
blues, fills the right upper portion of the picture and is seen 
through some of the branches of the trees as well as on the 
left at the top. The arrangement is reposeful, the color quality 
throughout is distinguished, and the general effect is serene. 


Signed at the lower left. 


By order of Hill, Lockwood, Redfield & Lydox, Attorneys. 









Emile Van Marcke 

French: 1827—1910 


95 — COW AND GARDENER 

” y ~ Height, 13 inches ; width, 10 inches 


A dun-colored cow in back view to the spectator is here de- 
picted cropping green leaves from a branch of a tree, on the 
right, and a man, with blue blouse and straw bat, is clipping 
a hedge nearby, on the left. Foliage and sky fill the rest of the 
canvas. 

Signed at the lower left. 
Purchased from M. Knoedler Co., New York. 


From the collection of the late F. L. Loring. 



Alexandre Gabriel Decamps 

French: 1803—1860 


96 — LES COXTHEB ANDIERS 
06_ 


Z-Lfjro 


VJu S 

II eight , 21 inches ; width, 18 inches 


A group of three figures in a simple interior with a picture 
of the Virgin and Child, with an oil light underneath it, and 
a gun and canteen also hanging on the wall. A table, a bench, 
and a stool comprise the furnishings. Seated on the bench, 
at the left, is an Italian peasant, with pointed hat and white 
shirt; in the middle of the picture, with back to the spectator, 
is a black-haired man with red riding breeches, wearing boots, 
and a white shirt; while on the right, leaning on the table, is 
a child. The interior is lighted by the reflection from a shaft 
of sunlight which strikes the wall just above the child’s head. 


Signed at the lower center. 


From the Count Ducliatel and Fop-Smit Collections. 
Durand-Ruel, New York'. 

The II. S. Henri) Sale , New York, 1907, Catalogue No. 11. 
Messrs. Scott N Fowles Company, New York. 

By order of Hill, Lockwood, Redfield & Lydon, Attorneys. 








Jean Baptiste Camille Corot 

French: 1796 — 1875 


97 — TIIE LAKE 

J / £ q ,e Height, 11 inches ; length, 16 inches 




A lake, with a long canoe carrying several people, appears in 
the middle foreground while on the left is a headland with thin- 
foliaged trees; on the right, occupying about half of the can- 
vas, is a shore with high shelving rocks, trees and herbage. 
In the middle distance appear somewhat dimly the farther 
shores and above is an evening sky with a beautiful Corot 
gray and blue, mingled, gradating down to warm tints at the 
horizon. 

Signed at the lower right. 


From the collection of the late F. L. Lorixg. 


Anton Mauve 

Dutch: 1838—1888 


98— PLOUGHING 

£/ (TO °- 


Height , 1 3 l/f inches- ; length , 20 inches 


A picture of a peasant ploughing a flat field with an old- 
fashioned plough drawn by a black horse. The landscape 
presents level ground, stretching away to a low horizon, above 
which is a sky of gray and white clouds. 


Signed at the lower right. 

Purchased from Messrs. Scott <§• Fowles Company, New York. 

By order of Hii.l, Lockwood, R kd field & Lydon, Attorneys. 






No. 99 


ON THE DUNES 

BY 

JOHANNES BERNARDUS BLO.MMERS 


Johannes Bernardus Blomniers 

Dutch: 1845 — 

99 — ON THE DUNES 0 

2_<$- * L— Heigh t, 14 inches; lengih, 22f/o in 

A cart drawn by a white horse is moving slowly across a sandy 
beach, accompanied by a man in bine blouse who is driving, 
and by a girl in red jacket and white cap who is giving a little 
push at the back. On top of the cart is a child, with the hand 
of the driver, who is walking close beside, gently placed on its 
knee. On the left beyond the group is a view of the sea, 
and on the right, in the distance, are some buildings along 
shore, including a church with white walls. 

Signed at the lower right. 

By order of Hill, Lockwood, Rkdfield A' Lydox, Attorneys. 







A n to it Mauve 

Dutch: 1888—1888 f\ 

I (X) SHEPHERDESS AND FLO&jt 

' Water Color: Height, 1(5 inches; length, 20 inches 

Advancing toward the spectator through a sandy roadway in 
the Holland Dunes is a small flock of sheep and lambs. Walk- 
ing along among them is a woman in the black dress of a 
peasant or farmer’s wife, with blue apron, holding up in her 
arms a lamb. The sheep dog accompanies the flock and in 
the distance, where the ground rises, is a group of trees. A 
gray sky completes the picture. 

Signed at the lower right. 



By order of Hu.i„ Lockwood, Red field & Lydon, Attorneys. 


Joseph Israels 

Dutch: 1824—1911 

1 0 ] THE LITTLE HO US EKE EPEES 

6~<nrQ a± - Height, 13 1 / 4 inches; length, 2 3 [A inches 

Two children, a boy and a little girl, are seated in a cottage 
interior, the boy on a chair peeling potatoes, while the little girl 
on a stool beside him holds a dish on her lap. On the left, under 
a window from which the light enters the room, is a round 
table with some utensils and vegetables on it. The lighting is 
so arranged as to illumine the figures of the children while 
their environment is subdued. 

Signed at the lower right. 



By order of Hill, Lockwood, Rkdfield & Lydon, Attorneys. 




No. 102 


SUMMER TIME 

BY 

EMILE VAN MARCKE 


Emile Van Marcke 

French: 1827—1890 


JV ol 


1 02 — SUMMER TIME 


Height , 15 inches; length , 'Z'l inches 



A group of two cows, one with a dusky red coat and white 
face rubbing her neck against a fence post, while the other, 
dark colored with a white spot on the forehead, standing 
nearby, is licking her shoulder. The landscape setting exhibits 
a level plain and a sky of gray clouds with a few spaces of blue. 


Signed at the lower right. 


Purchased from Messrs. Scott Fowles Company , New York. 
By order of Hill. Lockwood, Redfield & Lydox, Attorneys. 




No. 103 


NEAR VILLE IV AYR AY 

BY 

J. B. C. COROT 


Jean Baptiste Camille Corot 

French: 1796—1875 


103 — NEAR VILLE DA l r RAY 


^ t '> Height, 12 inches; length, 231 4 inches 


The river runs through this most charming Corot landscape 
from the right foreground into the left middle distance, with 
its farther shore crossing the canvas. The bank on the left 
rises high, with willows growing there that reach to the top 
of the composition, and inshore are a punt and a figure. The 
sky, of beautiful qualified tints, shows some light clouds tinged 
with white, and as it approaches the horizon becomes slightly 
warmer but merely enough to indicate that the sun has set 
and the tender shades of twilight are beginning to announce 
the night. 

Signed at the lower left. 


From Messrs. Gonpil 4* Co., Paris. 


Purchased from the Henry M. Johnston Collection, Xew York, 1893. 


By order of Mr. Edson Bradley. 




No. 104 


LES LIXGES 

BY 

CHARLES FRANCOIS DAUBIGNY 


Charles Francois Daubigny 

French : 1819—1878 



104 —LES LINGES 



A small river runs through this landscape from right to left. 
On the grass in the foreground a washing has been spread out 
to dry, while on the other side of the stream are seen a cottage 
with white walls and a red roof, and a belt of trees. Beyond, 
on the left, is a glimpse of country with trees and low-lying 
hills, and over all is a summer sky composed of warm-tinted 
white and gray clouds with a space or two of blue. 


Signed at the lower left, and dated 1872. 


From Julius Oehme, New York-, 1911. 

From the collection of the late F. L. Lorixg. 






No. 105 


COTTAGE AT LISLE ADAM 


BY 


JULES DUI’RE 


Jules Dupre 

French: 1812—1889 


10 5— COTTAGE AT LISLE 





Height, 18l/ 2 inches; 


The central point of interest in this impressive landscape is 
a fine tree, placed near the center of the composition; nearby, 
at the left, are some other trees and a thatch-roofed cottage, 
while a winding road leads from the right foreground into the 
middle distance. A peasant woman is seen walking along and 
a note or two of red is given, in the generally somber effect of 
the picture, by some cows near the cottage. Beyond is a sky 
of gray clouds, admirably composed, with a space of tempered 
blue in the upper portion. 


Signed at the lower right. 


By order of Mrs. Harold Thorne, daughter of the late H. S. Wilson. 





No. 1 0(5 


CATTLE AT REST 


BY 


CONSTANT TROYON 


Constant Troy on 

French: 1810 — 1865 



yrs ,s 


Height , 1 S 1 /^ inches; 



A group of two cows and a calf, all close together, and a farm 
dog close beside them. The cow most prominent in tlife group 
has a coat of white with reddish spots and is lying down; the 
other cow, a black one, standing beyond her, reaches her head 
forward so that her muzzle touches the shoulder of the spotted 
cow; the calf, dun color with a white spot, is close in between 
them. The setting for the group is a level pasture-field and 
overhead is a sky with clouds of qualified gray and a little 
space of tempered blue in the upper left portion. 


Signed at the lower left , and stamped also at the lower left 
“V cnte Troyon .” 


From the Thomas E. Waggaman Sale, New York, January, 1905, 
Catalogue No. 51. 

By order of Lockwood, Redfiei.d & Lvnox, Attorneys. 





































Narcisse Virgile Diaz de la 

French: 1808—1876 


Pena 


107 — IN THE FOREST OF FONTAINEBLEAU 

3 Panel : Height, 23 inches; width, 18 inche 


•, 18 inches-. 

The composition presents a little clearing in the recesses of 
the Forest of Fontainebleau, with a pool in the foreground and 
a pathway leading into the center of the picture. Trees ap- 
pear on either side, their foliage and a bit of blue sky occupying 
the upper part of the canvas. Seated at the foot of one of the 
trees is a figure in gray jacket and red skirt. 


Signed at the lower left, and dated ’72. 

Purchased from Julius Oehme, New York, 1911. 

From the collection of the late F. I.. Loring. 


Jean Baptiste Camille Corot 

French: 1796 — 1875 


108 — LES BOUCAUX DANS LE MARECAGE 


/^7a o 


Height , 15% inche. 


’.s; length, 22 inches fl 

7 


A beautiful example in harmonies of cool greens and grays 
in the landscape itself, with qualified grays, whites, and blue 
in the sky. In the foreground are some thin-foliaged trees, 
on the left, reaching up toward the toji of the canvas; on the 
right, in the middle distance, the roof and chimneys of a house 
and a group of trees. In the distance may he seen a line of 
hills. The sky is not only luminous but very beautiful in its 
color scheme of tempered tints. 


Signed at the lower left. 


Purchased from M. Knoedler $ Co., Xew York. 

By order of 1 1 1 r.i,, Lockwood, Rkdfield & Lydox, Attorneys. 








No. 105) 


LE MARAIS DANS LES LANDES 


BY 

THEODORE ItOUSSEAI 


Pierre Etienne Theodore Rousseau 

French: 1812 — 18(57 

109 — LE MARAIS DANS LES LANDES 


/ 4 


, ^ i » Panel-. Height, 1(5% inches; IciHftji, 22p/± inches 

This “Swamp in the Moors” is a justly celebrated Rousseau. 
It was formerly in the Paris collection of M. Laurent-RicKard. 
and has been praised by critics in this country when it has been 
publicly exhibited, as it was at New York, in 1898, when it 
belonged to the late William H. Fuller. It shows a brilliant 
phase of the great landscape painter’s art and, as such, possesses 
much individual charm. The composition shows a stretch of 
moors and fens, with a low horizon and distant glimpse of the 
sea, where several white specks denote sailing vessels riding in 


a gleam of sunlight. A 


bog 


is 


depicted in the central fore- 


ground, the marshy waters extending, between banks of ir- 
regular shape, into the middle distance. The entire landscape 
is painted in fine, restrained, warm tints, accented by tempered 
whites. Overhead, a very beautiful sky of tender, pearly 
grays, is broken, in its central portion, by cloud masses of ex- 
quisitely qualified white. 

Signed at the lower left. 


From the William H. Fuller Collection, New 
No. 24. 


York, 1898, Catalogue 


By order of the Executors of the late Isidou Wormser. 




No. 110 


OX THE HIV Eli OISE 

BY 

CHARLES FRANCOIS DAUBIGNY 


Charles Francois Daubigny 

French: 1817 — 1878 
1 10- OA 7 THE RIVER OISE 

u *l— Panel: Height , 1 4i s /uinches; length, 261/4 inches 

The river occupies the foreground of this effective composition, 
with sloping banks on the right, where women are seen washing 
clothes and ducks swim about nearby. On the crown of the 
slope are some comfortable-looking cottages. The opposite 
shore, occupying the middle part of the canvas, is lined with 
forest and overhead, with gleams of rosy light at the horizon, 
is a sky of broken, warm gray clouds. 

Signed at the lower right, and dated 1871. 

From the Charles A. Dana Collection, Sew York, 1898, Catalogue 
No. 589. 





By order of the Executors of the late Ismou Wormser. 




No. Ill 


A POOL IX THE WOODS 

BY 

N. V. DIAZ DE LA PENA 


Narcisse Virgile Diaz <le la Pena 

French: 1807 — 1870 


111— A POOL IX THE WOODS 

. Panel: Height, 23V Z inches; width, 19 inches 

OJ r - ?VI- w. 

In a forest clearing in the foreground is a little pool shaded by 
trees in autumn foliage, which fill the picture to the top of the 
canvas except for a space of blue sky which appears in the 
upper portion. Quiet sunlight illumines the foliage in the 
central part of the picture, these masses being in contrast with 
those in the foreground which are dark in the shadows. 

Signed at the lower left, and dated ’72. 


By order of Mrs. Harold Thorne, daughter of the late II. S. Wilson. 










No. 112 


SUNSET 


BY 

J. B. C. COROT 


Jean Baptiste Camille Corot 


French : 1796 — 1 875 



siro °- 


Height, 22% inches 


•/' is; 


; /width, 1 6 inches f. / 


An idyllic composition with a little stream in the foreground 
of a glade, trees, reaching to the top of the canvas, on a slope 
at the right, and the trunks of two birches at the left, about 
the larger of which a shepherdess and a faun are turning and 
peeping at each other. Beyond is a valley vista and, above, 
an evening sky, which is gradated from qualified warmish tints 
at the horizon upward into the pale gray blues, with here and 
there a little cloud flecked with the light of a setting sun. 


Signed at the lower left. 


From the William H. Stewart Collection, New York, 1898, Catalogue 


No. 98. 


By order of the Executors of the late Isidor Wormser. 




No. 113 


A SUMMER DAY 

BY 

EMILE VAN MARCKE 


Emile Van Marcke 

French: 1827—1890 

113 — A SUMMER DAY 

- . Heiqht, 17 inches; 

nn> Tv 

A fine black cow, flecked with 
white yearling calf, are standing in a pasture pool in the fore- 
ground of the picture. Another cow is seen leaving the water- 
ing place. A clump of trees, on the left, level plains beyond, 
and a sky of white and gray with, here and there, a bit of blue 
form an appropriate landscape setting. 

Signed at the lower left. 

From the collection of Henry M. Johnston, Xezv York, 1893 . Bought 
by Mr. Johnston from the artist. 

By order of Mr. Edson Bradley. 


a white spot or two, and a 




No. 114 


LANDSCAPE AND CATTLE 

BY 

CONSTANT TROYON 


Constant Troyon 

French: 1810 — 1865 


114 — LANDSCAPE AXD CATTLE 


t Panel: Height , incites; length. 

Pasture lands, spreading oxer a rolling country, fill the fore- 
ground and a stream runs through them into the middle dis- 
tance. Beyond are more sloping, hillside pastures and cattle 
grazing. In the immediate foreground a dark red cow, lying 
down, and another, white with fawn-colored neck and shoul- 
der, make a group that forms the center of the composition, and 
back of them, descending to the waterside, is a roan horse. 
Overhead is a fine sky of gray and white clouds, with spaces 
of blue in the upper part. Both as a landscape and as a piece 
of cattle painting this picture is a notable example. 


Signed at the lower left, and dated 1857 . 

Edwin Thorne Collection, Xew York, 1898 , Catalogue Xo. 75 . 
Frederick Bonner Collection, Xew York, 1900 , Catalogue Xo. 73 . 

By order of the Executors of the late Isidor Wor.mser. 






Paul Jean Charles Clays 

Belgian: 1819—1900 


115 — BOATS ON THE SCHELDT 



Several fishing boats and a barge or two are here depicted 
in a group, on the right of the composition, in the waters of the 
Scheldt, which extend across the picture. On the left is the 
bank nearby, with two windmills, a house, and a vessel on 
the stocks. Off in the distance, at the right, is a glimpse of the 
farther shore. The sky shows masses of gray cloud with a 
large space of blue in the upper left portion. The yellows and 
reds of the boats and their sails appear in pleasing contrast 
to the other more quietly colored portions of the picture. 


u 




Height, 17 inches; length, 24‘ 1 /> inches 


Signed at the lower right. 


By order of Hill, Lockwood, Redfield & Lydox, Attorneys. 


Alexander II. Wyant, N.A. 

American : 1 836 — 1 892 


116 — INDIAN SUMMER : ARKVILLE 

'U. Height, 1 NfA inches; length, 25 inchei 

Scatteked through a forest glade are rugged gra 
with the sunlight falling on them from the left and their rich 
autumn foliage glowing with color. Beyond is the dense wood, 
and in the foreground are a few gray rocks. 

Signed at the lower left. 


v-harked trees 



From the A. H. Wyant Sale, Sew York, 1891. 
By order of Mr. Ensox Bradley. 






Jean Baptiste Robie 

Belgian: 1821—1910 


116a— ROSES 


(J 6 — Panel: Height, 22% inches ; length, 28% inches 


A bunch of roses with some other flowers, forming a large 
loosely formed bouquet, placed on the ground against a rock 
in a garden recess. The principal notes of color— pink, dark 
red, and whites variously tinted — form an agreeable harmony. 


Signed at the lower right. 

Purchased from the William Schaus Galleries, Xew York. 

From the collection of the late F. L. Lorixg. 




Martin Rico 

Spanish: 1850—1908 
117— GRAND CANAL, VENICE 


o 


■d±. 


Height, 20 inches; length , 28^ inches 



lx this picture the beautiful treatment of tne water and the 
skj r is perhaps more remarkable than* in many examples of 
Rico where the buildings assume far the greatest importance. 
We have here a group of buildings, on the right in the imme- 
diate foreground, some others on the left at the other side of 
the broad canal, and a line of them across the middle distance 
indicating the mass of the city. On the water are numerous 
boats and gondolas moving gracefully over the placid waters. 
The sky itself shows a space of tempered blue with some small 
warm-tinted clouds in the lower portion. 


Signed at the lower right. 
Purchased from M. Knoedler cV Co., New York. 

From the collection of the late F. L. Loring. 



Alphonse Marie de Neuville 


Fr k.nch : 1 8:3(5 — 1 885 


/ 


F&~s 


118 — DELIVERY OF A MESSAGE UNDER A FLAG 
OF TRUCE : FRAN CO- TRUSS I AN WAR 


Water Color: Height , '271,4 inches; width, 1 S 1 /. inches 


A young German officer, in dark blue uniform with a great- 
coat of green-gray hanging on his shoulders, and a German 
infantryman behind him hearing a flag of truce on a lance, 
are seen on the right of this interesting composition, while on 
the left a French general, who is accompanied by an aide and 
a bugler, is returning the salute of the German officer. 


Signed at the loxcer right , and dated 1881. 

Purchased from L. Crist Delmonico. 

From the collection of the late Leon Handel. 


Adolf Sclireyer 

German: 1828—1899 


1 1 9 —a it i 7 ssi a x co u hi eh 


' jr- i 0 4 Height, 29% inches; width, 22% inches , 


A Russian sleigh, drawn by a black horse, rapidly driven by a 
coachman in furred coat and cap, with a courier in the back 
seat wrapped up warmly, is coming through a road in a forest. 
The horse, the sleigh, and its occupant make a mass, pietorially 
speaking, which is effectively relieved against the background 
of snow covering the roadway and the forest through which the 


itinerary is laid. 


Signed at the lower left. 


Purchased from Messrs. Scott <$• Fowles Company, New York. 
By order of Hii.i., Lockwood, Redfield & Lydon, Attorneys. 







No. 120 


THE HOAD TO THE SEA 


BY 


JULES DUPRE 


Jules Dupre 

French : 1812—1896 


120 — THE HOAD TO THE SEA 


(H) 


oi- 


Height, 26 inches; length, 32 inches 

V/L* 

The foreground is crossed by a roadway with a small pool 
in the immediate foreground, and on the farther side is a bank, 
where several groups of trees are seen. Over all is a fine sky 
of white and gray clouds with some spaces of blue. The land- 
scape is painted in restrained tints and a vibrating note is 
given by the white shirt of a wayfarer tramping along the road. 


Signed at the lower left. 

Purchased from the Yorston Gallery, New York. 

From the collection of the late F. L. Loring. 






No. 121 


THE EDGE OF THE FOND 

BY 

CHARLES FRANCOIS DAUBIGNY 


Charles Francois Daubigny 

French: 1817—1878 


121— THE EDGE OF THE POND 


/'■ ^ ***'■ 19 

The waters of a pond, with lily pads on its surface, fill the 
foreground, and on the grassy banks which are in the middle 
distance of the picture, are clumps of trees. On the right is a 
stretch of distance and overhead a sky filled with gray clouds. 
A small patch of blue is seen near the middle in the upper part. 
These elements are composed in a landscape of much distinc- 
tion in design and depicted with the characteristic color quality 
of Daubigny and his virile handling. An important and emi- 
nently representative example. 


Signed at the lower left, and dated 1873. 

From Messrs. Goupil <$• Co. and Georges Petit Galleries, Paris. 

By order of Mrs. Harold Thorne, daughter of the late H. S. Wilson. 







No. 122 


CATTLE AM) LAX ESCAPE 


BY 

EMILE VAN MARCKE 


Emile Van Marcke 

French : 1827— 18<)0 


122 — CATTLE AND I, AN DSC APE 


r» Height , 24 inches; length, J5Q inches 

f U ' 

A group of two cows, one in side view with dark br'own coat 
and a white forehead ; with another, fawn-color and white, lick- 
ing - her shoulder. Somewhat farther away on the left is another 
cow grazing. The setting for the cattle is composed of level 
pastures and a tine sky of gray, with some patches of blue near 
the top of the canvas. By the simplicity of its composition and 
the well-managed effects of light, the picture makes a con- 
vincing impression. 

Signed at the lower left. 


By order of Hill, Lockwood, Rfdfield & Lydox, Attorneys. 




No. 123 


THE RETURN OF THE FLOCK 


JULES DUPRE 


Jules Dupre 

French: 1812-1889 


123 —THE RETURN OF THE FLOCK 


6^0 


Height, 28 inches 



A depressed j grass-covered lane leads between high banks 
through the middle of the foreground. Trees growing on either 
side frame in a view of a river and village, in the middle dis- 
tance, and beyond lie a range of hills and stretches of forest. 
Advancing through the lane is a flock of sheep with a shepherd 
following, the light being so disposed that the foremost sheep 
receive the most illumination. Back of them, under the arch- 
way of trees where the shepherd appears, shadows produce a 
well-managed contrast. Overhead is a sky composed of great 
masses of gray clouds and some spaces of blue. This ef- 
fectively arranged composition is painted in a scheme of warm 
color and the disposition of the light and shadow give it an 
attractive general effect. 


Signed at the lower right, and dated ’50. 


Henri) Graves Collection, New York, 1909, Catalogue No. 30. 

By order of Hill, Lockwood, Rkdfield & Lydon, Attorneys . 





No. V24 


HOMESTEAD BY THE SEASIDE 


JEAN CHARLES CAZIN 


Jean Charles Cazin 

French: 18-10—1901 


124 — HOMESTEAD BY THE SEASIDE 




Height , 20 inches ^Length. 82 inches / 

e shows two or three haystacks in the 


This beautiful pictun 
middle distance, on the right, and some fields on the left. 
Near the haystacks is the farmyard, showing the house with 
its roof of tiles, some other buildings and low shrubbery. In 
the immediate foreground is a farmer returning from work, 
carrying his tools and basket. In the distance is a view of the 
sea. The skv shows an early evening effect with a crescent 
moon in the right upper center. The picture is admirably uni- 
fied and extremely pleasing in color. 


Purchased from .Julius Oehme, New York. 
From the collection of the lute F. L. Loring. 


Signed at the lower left. 




No. 125 


SHEEP AND F QUEST 


BY 


CHARLES EMILE JACQUE 


Charles Emile Jacqiie 

French: 1813— 189-1 


12 5— SHEEP AND FOREST 

S~~d * Height, 2S^/> inclys; length , ^32 inches 

A flock of sheep, advancing slowly forwaftf and close together, 
is seen in the left foreground cropping sparse grass. Among 
them is an elderly shepherdess, while a black sheep-dog stands 
watchfully in the center of the picture on the edge of the wood. 
The right foreground and left middle distance are filled with 
the trunks and foliage of trees. In the left upper portion of 
the composition is a space of sky, showing gray and white 
clouds with a dash of strong blue. The whole constitutes an 
effective picture. 

Signed at the lower right. 


By order of Hill, Lockwood, Redfield & Lydon, Attorneys. 










Felix Ziem 

French: 1821—1911 

126 — FISHING BOATS , BAY OF V FX ICE 

3 m '- ,W: 

Several fishing 
of the picture, showing some sails of yellow and red and bare 
masts, on which are strung fishing nets. The smooth blue 
water of the hay occupies the foreground and in the distance 
the buildings, towers and domes of Venice glimmer in the 
sunlight. Above is a sky of blue, tempered with pink and 
gray near the horizon. 



boats are anchored along shore on the left 


Signed at the lower left. 

From the Mary J. Morgan Collection , New York, Catalogue No. 65. 
By order of Mrs. Haroi.d Thorne, daughter of the late H. S. Wilson. 


.Jules Dupre 

French: 1812—1889 


1 27 — THE OPEN SEA 


^ ^ ^ * 2 — Height , 23 % inches ; 



A marine of line color quality showing a harmony of quali- 
fied blues, greens and grays with accents of tempered white. 
A yawl is seen sailing along in the first plane of the picture 
amid tumbling waves which lift the prow, and another sail 
appears, on the right, in midocean, and yet another on the 
horizon. All these elements are united with an impressively 
treated sky of clouds of gray, both light and dark, and showing 
masses of warm-tinted white in some portions, with a sug- 
gestion of blue in a space near the middle. 


Signed at the lower right. 


From the William H. Fuller Collection , New York , 1898 , Catalogue 
No. 28 . 

By order of the Executors of the late Isiror Wormsek. 





Theophile de Bock 

Dutch: 1850—1904 


1 28 —IIO LI, A ND LA NDSCA PE 



Height, 21 inches ; lent 



The foreground is composed of a pasture-neld, roadway and 
pond; the whole bordered, in the middle distance, by willow 
trees. Some cows are passing from tbe foreground pasture 
into fields beyond, where may be Seen, in the distance, 
other cattle and a windmill. The sky is composed of gray 
and white clouds. The general effect of the picture is pleasing 
in its harmony of cool color tints. 


Signed at the lower right. 


By order of Hii.l, Lockwood, Rkdfield & Lydon, Attorneys. 


1*11 ul Jean Charles Clays 

Belgian: 1819—1900 


129 — MOONLIGHT NEAR AMSTERDAM 


^ ro ^ 


Panel: Height , 221/4 inches; length, 80 inches / 

TV 'TV - : 


A night picture of sober quality with the moon, which appeals 
in a space amid the clouds, casting its light on the waves of 
the sea which occupy the foreground. On the left, prominent 
in the composition, are two sailing vessels gliding slowly along 
and in the distance are others. A rowboat is also seen, in the 
middle distance at the left, making its way apparently from 
one vessel to another. 


Signed at the lower right. 


Purchased from M. h'noedler <§■ Co., New York. 
From the collection of the late F. L. Loking. 







No. 1 30 


MOHAMMEDANS AT THAYER 


BY 


JEAN LEON GERO.ME 


Jean Leon Gerome 

Fn en’ch : 1824 — 1 904 


130 —MOHAMMEDANS AT PRAYER 



Tiiekk are six figures in this composition and they are arranged 
in two groups. Standing on a red rug, on the left, are a man 
and a little boy, both with hands uplifted as they pray, while in 
the other group, on the right, two figures in white are bowed 
down with their faces on the floor; another one in white is stand- 
ing up between them with head inclined and hands clasped; and 
the fourth behind these, with a robe of blue and a yellow turban, 
is kneeling. The setting for the picture is the interior of an 
Oriental building with tiles inlaid in the walls, and through a 
window at the left are seen a tree and garden in the sunlight. 
Sunlight also flickers downward to the floor of the apart- 
ment near the middle of the picture. 


Signed at the lower left center. 


Purchased from Scott <S,- Vowles, Xew York. 
From the collection of the late Leon Maxdel. 



































































No. 131 


THE CHOICE OF THE FLOCK 

BY 

MLLE. ROSA BONHEUR 


Mile. Rosa Bonheur 

French: 1822—1899 


131 —TIIE CHOICE OF THE FLOCK 


nn ^ 



A group of two ewes, full-fleeced, perfect specimens of their 
breed, standing in the foreground of the picture, the one nearest 
the spectator in side view, with head to the right, and the other, 
behind, to the left, with head uplifted. The trunk of a great 
tree appears beside them and a green valley stretches away 
beyond, with blue hills in the distance. Some other sheep, 
farther away, are seen in the pastures, on the extreme right, 
arid overhead is a high sky of gray clouds with strips of blue 
showing near the horizon. A notable example of the work of 
the celebrated French painter of animals. 


Signed at the lower right. 


From the George I. Sene y Collection, 1891 , Catalogue No. 273 . 

From the D. W. Powers Collection, New York, 1899 , Catalogue No. 87 . 
By order of the Executors of the late Isidor Wokmser. 







No. 132 


NEA li DO U D I(EC H T 

BY 

PAUL JEAN CHARLES CLAYS 


Paul Jean Charles Clays 

Belgian: 1819—1900 


132 —NEAR DORDRECHT 


_ Height, 32 inches-; width, 27 inches /y , . 

S-a- -trs WXJLla^ 

The composition presents two groups/of vessels, the most 
prominent boat being on the right, sitting low in the water 
and with sails hoisted. Two men in a dory hold a line from 
her bow. The water shows the reflections of a high sky of 
white and blue and of the dull reds, yellow's and browns of the 
shipping. In color and arrangement a superior example. 


Signed at the lower right. 


By order of Mr. Edson Bradley. 
















No. 13.*5 

GRAND CANAL. VENICE 

BY 


^ELIX ZIEM 


Felix Ziem 

French: 1821—1911 


133 — GRAND CANAL , VENICE 




Panel: Height, 23 inches; length jnchei 


l r )AS[Si^O 

The foreground is occupied by the waters of the Bay of Venio 
in which, in the nearest part, is a black gondola being sculled 
along by its two boatmen, and a little farther away, on the 
right, there is a large sailing vessel with the sails partly lowered. 
In the distance appear St. Mark’s, the Campanile, Santa Lucia, 
and other buildings rising in the mass of the city. Overhead 
is a sky of blue, and the general tone of the picture shows warm 
glowing tints, in which the black gondola makes a valuable 
note. 

Signed at the lower right. 




Purchased from .Julius Oehme, New York, 1911. 
From the collection of the late F. L. Lorixg. 








No. 134 


GATHERING CLOUDS 

BY 

GEORGE INNESS, N.A. 


George Inness, N . A . 

American: 1825 — 189-1 


1 34 — GA THE RING C LO UBS 



Height, 25 •/> inches ; length, 32 % 



yy Yv - 


A tonal Inness landscape with the foreground, in which /fs a 
pond and cattle, in shadow. The middle distance, where there 
are level lands and belts and groups of trees and one or two 
houses with white walls, lie in the quiet light of a late afternoon 
sun. The lower portion of the sky is in tints of blue and gray, 
while the upper part shows a mass of dark gray cloud from 
behind which falls the faint sunlight. A large full-foliaged 
tree, in shadow, is seen near the middle of the picture, and thus, 
the three dark masses — the clouds above, the foliage of the 
tree, and the wide foreground in shadow — bring into fine relief 
the middle portion of the picture upon which the sunlight 
gently plays. 


Signed at the lower right. 


By order of Hill, Lockwood, Richfield & Lyiiox, Attorneys. 






No. 135 


BISMARCK 

BV 

FRANZ YON LENBACH 


Franz von Lenbach 

German: 1836—1904 

135— BISMARCK 

i J t Height, 38 inches; zcii 

Franz von Lenbach painted a number of portraits of Bis- 
marck, finding interest in the features of the great German 
statesman and apparently delighting in portraying them under 
varying aspects. This is a half-length life-size portrait, helmet 
on head and the costume consisting of a military coat and great- 
coat lined with fur. The head is turned to the spectator’s left 
and shows in its expression the vigorous character of the sub- 
ject, as well as a certain quiet repose. The general tone of the 
canvas is made of subdued color and the face, hv being fully 
lighted, concentrates the interest of the spectator. 

Signed at the lower right, and dated 1896. 



Purchased from the William Schaus Galleries, .V ezv York. 
From the collection of the late F. I,. Luring. 




No. 136 


THE PROPHECY 


VASII.I VER ESTCH AG I N 


Vasili Verestchagin 

Russian: 1842—1904 


136 — THE PROPHECY 


fit 



? v Height , 30 inches; length, 3914 

Thk foreground shows the top of a hill, on high ground, over- 
looking the blue waters of the sea of Galilee, with a white- 
sailed boat or two skimming along on its surface. The figure 
of Christ, in a white robe with his hair flowing over his shoul- 
ders, is seen seated on the high ground, his back to the spec- 
tator, and the attitude suggesting reflection and thought of the 
future. Across the expanse of the sea appears a line of hills 
and above is a southern sky of qualified blue with a few clouds. 


“Then began he to upbraid the cities wherein most of his mighty 
works were done, because they repented not : ‘Woe unto thee, 
Chorazin ! woe unto thee, Bethsaida ! for if the mighty works which 
were done in you, had been done in Tyre and Sidon, they would have 
repented long ago in sackcloth and ashes. But I say unto you, it 
shall be more tolerable for Tyre and Sidon at the day of judgment 
than for you. And thou, Capernaum, which art exalted unto heaven, 
shalt be brought down to hell, for if the mighty works which have been 
done in thee, had been done in Sodom, it would have remained unto this 
day. But I say unto you, that it shall be more tolerable for the land 
of Sodom in the day of judgment than for thee.’ ” (Matt. xi. 20-24.) 


From the Vasili Verestchagin Sale, New York, 1891, Catalogue No. 39. 
By order of Mrs. Florence Macy Sutton. 
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Claude Monet 

French: 1840 — 

137 —LA SEINE A ARGENTEUJL 

/ j (J u — ■ Height , 23 % inches; length, 32 inches 

lx the lower half of the picture is the river, with many sail- 
boats at anchor, one with a red hull making a strong color note. 
At the left, on the bank, are villas and trees while on the op- 
posite shore, in the middle distance, some white buildings are 
seen. The sky is of grav-blue with clouds of qualified white. 


Signed (it the lower left, and dated ’75. 



Claude Monet 

Frexch: 1840 — 


138 —BATEAUX BE PLAISANCE A Alt GENT EVIL 


drto 


Height , 21 l/o indie. 


st length, 20 indies 
/l / A^vv l- l 


In a river, which occupies the foreground and stretches away 
from the j)oint of view of the spectator into the middle dis- 
tance, a fleet of boats is seen at anchor. All sails are lowered 
and the hulls and bare masts are reflected in the water. On 
the right, in the immediate foreground, a large white row- 
boat is moored near a building on the hank. On the shore at 
the left are houses, trees and figures, while overhead there 
is a blue, clouded skv. The picture is painted under an effect 
of sunlight which comes from the left. 


Signed at the lower left, and dated 1875. 



Claude Monet 


French: 18 - 40 — 


139 — FLEURS DANS UN DOT 


'-f-trTrS tL - 


Height, 32 1 /o inches ; 



A sober piece of still-life painting, showing a great bunch of 
pink roses and white spirea in a brass howl. The bowl is placed 
on a table covered with a striped cloth, with yellow as its pre- 
dominating tint, and the various elements of the picture are 
made to combine in a quiet hut very forceful harmony of 
color. 


Signed at the upper left, and dated 1878. 





Claude Monet 

French: 1840 — 


140 —CHEMIN BE HALAGE A ARGENTEU1L 


C nn 




Height, '231/> inctibs ; length, .‘19 inch 


The foreground shows a road following its direction along 
the bank of a stream. Onnhe right, the water reflects the 
leaden tones of a gray winter sky. Three or four figures on 
the road, producing dark notes of importance, and a group 
of trees are the other elements in a simple composition. Snow 
partly covers the roadway and the ground on either side of 
it, the whole presenting a quiet, truthfully rendered phase of 
nature. 


Signed at the lower right. 




Claude Monet 

French : 1840 — 

141 —SUE LA FALAISE PliES FECAMP 

«. - . . e Height , 2(i inches; length, 81 ®-> inches /"> 

/L <r? - 

As its title indicates, this is a seashore view, and it is taken from 
the tops of the grass-covered Normandy cliffs. Herbage, ripe 
and dry in the autumn season, and a wind-swept tree, with its 
branches mostly bare, diversify the foreground while the blue 
sea, occupying the middle distance, forms a color contrast to 
the yellow and pink of the dried weeds and wild flowers. On 
the right of the canvas a rock juts out into the sea and over- 
head is a sky, mostly blue, with clouds at the horizon. 


Signed at the loreer left, and dated ’81. 



Claude Monet 


French: 184 - 0 — 





Height , 251/. inches 



Patches of broken, snow-covered ice are seen floating in the 
river, which fills the whole lower half of the canvas. On the 
left is a portion of tire bank, with trees. In the middle dis- 
tance, dimly seen, are the farther shore and hills rising beyond. 
Over their tops appears a sky of a subtle gray tempered by 
the pink tints characteristic of the late afternoon in winter. 
This landscape shows eminently well Monet’s just apprecia- 
tion of values as well as a delicate rendering of the general 


effect. 


Signed at the lower right. 




Claiule Monet 

French: 18-10 — 


143 —VUE DE BOli 1)IG HER A 


-f (TV 


Ig; Height, 2(5 inchfte length, 32 inches 


The hilly shore, sloping upward to the left and filling the fore- 
ground of the picture, presents a diversified piece of landscape 


with grass, herbage and small trees. On the right are larger 
trees showing masses of foliage, so that a vista opens in the 
middle portion of the composition where we see the white 
buildings of a town, perched high above the blue sea, which 
lies beyond. The walls gleam in the sunlight. Above is a 
strip of blue sky tempered with atmospheric grays. The com- 
position of this work is exceedingly happy and the picture 
is most striking in general effect. 


Signed at the lower left, and dated ’84. 



Claude Monet 

French: 1840 — 

144 — MENTON VU 1)U CAP MARTIN 

Height, 26 inches; length, 32 inches 

A characteristic Monet of hisMediterranean series wherein 
the composition shows a roadway in the foreground, tending 
to the left, where it is bordered on either side by a group of 
trees. In the right middle distance is a glimpse of an inlet 
of the sea and, beyond, rising to the top of the canvas is a 
cloud-capped mountainside with houses nestling at its base 
along the line of the shore. There are strong contrasts, as 
between the rich, dark green foliage and the red earth of the 
road, and the picture is one of remarkbale carrying power. 




Signed at the lower right, and dated ’84. 




Claude Monet 

French: 1840 — 


U5—LE BRAS 1)E JEU FOSSE 


Q tf i Height, 24 inches; lenath, 29 inches 

A river winds from the foreurouncraround its banks, on the 


right of the picture, where trees and bushes are seen in autumn 
foliage. On the bank at the left, beyond an expanse of grass, 
vividly green, is a hillside, likewise clothed in autumnal tints. 
Above is a space of sky with grayish clouds. The masses of 
foliage and their reflection in the water form a brilliant, uni- 
fied ensemble in which the various notes play their parts and 
contribute to the attractive general aspect of the landscape: 


Signed at the lower left , and dated ’ 84 . 





Claude Monet 

French: 1840 — 

14 Q—LES MEULES , GIVERNY 

t Height, 25% inches ; length, 86 inches 

Two conical-shaped haystacks, thatched to shed the rain and 
snow, are seen in the foreground, the larger one at the right and 
the smaller at the left. Beyond, over a stretch of distance, is 
a sunset sky; the whole forming a puissant piece of color, 
with variety of tints and truthful observation of light and 
atmosphere. 


Signed at the lower left, and dated ’St. 







Claude Monet 

French: 1840 — 


147 —LA MANNE PORTE , ETRETAT 



Height, 26 inches; length, 36 inches 



This picture is a brilliant and very characteristic example 
of Monet’s marines, with rocks, in which he found full play 
in recording his impressions of color. It shows one of the well- 
known rock formations on the Normandy coast, at Etretat, 
in which the rock is a sort of natural archway, the sea run- 
ning through the opening. The water, in this instance, shows 
fine, varied tints of green while on the rock there are pink, 
gray and blue. Above the expanse of the ocean, lying pale 
green in the sunlight, is a sky composed mostly of floating 
white clouds. In the right upper portion are some spaces of 
qualified blue. 


Signed, at the lower left, and dated ’85. 



Claude Monet 

French: 1840 — 


148 —TEMPETE A PORT GOULPHAR, BELLE- 
ISLE 

0 ? ^ Height, 25% inches ; length, 32 inches 

A Monet of fine quality, presenting a shore view with the 
sea rushing in with a fine sweep, swirling among masses of 
jagged rocks, in the foreground, and dashing against a head- 
land which crosses the picture well up toward the top of the 
canvas. Above is a space of sky with tints of pale gray and 
tempered blue. 

Signed at the lower right, and dated ’86. 



Claude Monet 

French: 1840 — 

149 — LES COQUELICOTS : GIVERNY 

ijL- Height, 20 inches ; length, 361/2 inches 

A field of clover, ready for the scythe or the mowing machine, 
thickly sprinkled with red poppies, fills the entire lower half 
of the canvas. The field is bordered, in the middle distance, 
by a belt of trees, varied in form and mass as it is seen stretch- 
ing across the picture. Overhead is a summer sky of warm 
grays. 



Signed at the lower right, and dated ’ 87 . 



Claude Monet 

French: 1810 — 


150 —BliOl JILLAKD : GIVERNY 



t Height, 29 inches ; length, .‘ 1(5 inches 

<^700 — 7 vl ' . 

Like the landscape with the same title, No. 151, this is an 
effect of mist, and so pale is it in general tone and so all-en- 
veloping is the fog that there is little else to he seen. One 
tree, however, on the left, is made out vaguely as the morning 
sun faintly touches its foliage with violet light. 


Signed at the lower left. 



French: 1840 — 


151 — BROUILLARD: GIVERNY 


xs~0 0 


Height, 29 inches ; lenc, 





There is nothing but the fog vapor to be seen in the lower 
part of the picture, but the trunks of trees partly emerge from 
it higher up, and the foliage on one tree assumes form as it 
reaches the top of the canvas. The whole is a pale, evanescent 
effect such as is often seen in nature and it is truthfully pre- 
sented here in a piece of painting that is elusive in handling. 


Signed at the lower left. 



Claude Monet 

French: 1840 — 


152— ANTIBES, VU 1)U CAP 


fs-no Height , 26 inches; length , 36^4 inches 


One of the most striking pictures in Monet’s Mediterranean 
series. The waters of the gulf fill the middle of the canvas 
and show tints of blue and green. In the immediate fore- 
ground, at the left, there is a hit of rocky shore, light yellowish 
gray in the sunlight. Across the bay the town, with warm white 
walls and red-tiled roofs, stretches along the shore, and beyond 
are mountains, violet tinted in the distant view. Overhead is 
a sky of tempered blue and gray. 


Signed at the lower left, and dated ’88. 




; m 



Claude Monet 

French: 1840 — 


153— LES EAUX THEM HE ANTES 
LINES, C REUSE 


A FJiESSE- 


^ ^ ~j Q C! — Height, 251/. inches; length , .‘5(5 1/ inches 


A landscape of rolling countr 


•ngth, .‘5(> y» inches 
y with a narrow, steep-sided 


valley, or ravine, opening out in the foreground, where a stream 
flows through the gap. Rocks and herbage are depicted with 
a fine and discriminating variety of color tints and the stream 
— blue, with little crests of foam appearing as the water flows 
through its stony bed — reflects a narrow space of the sky with 
some clouds floating, at the top of the canvas. The landscape . 
is illuminated by sunlight falling from the left and effective 
shadow masses, as in the ravine, emphasize the force of the 
puissant color. 


Signed at the lower right, and dated ’89. 



V 







Claude Monet 

French: 1840 — 


154 — VILLAGE DE LA ROCHE, C REUSE 

^ q 1 1 Height, 20 inches ; leygjjx, 53(5% inches 

The houses of the hamlet are in silhouette, on the crest of a 
hill, near the toj) of the canvas, against a brilliant evening sky. 
In the foreground a little stream runs across the picture and 
from its shores a path winds up the steep hillside to the village. 
The values are most truthfully observed and justly rendered 
in this striking landscape and the color is agreeably diversified. 



Signed at the lower left. 




Claude Monet 

French: 1810 — 


155— LE JARDIN A GIVERNY 


L (TV 0 


OJ' 


Height, '1 incite 


?x; length, HG, inches 

ular peas of purple blue pc 


A garden filled with rectangular Peas ot purple Piue^poppies 
occupies the foreground. Beyond is a piece of water in which 
the doorway of a country house is seen reflected while trees 
which border the garden spread their thick foliage over the 
upper part of the picture. Sunlight plays across the garden 
and the painter’s object— to render light and air in a sub- 
ject with somewhat difficult problems — is well accomplished. 
The general aspect of the picture is vividly compelling. 


Signed at the lozeer right, and dated 1900 . 



Claude Monet 

French: 1840 — 


156— LA MEULE A GIVERNY 


- ^ i * Height. 28% inches; length, 36% inches 

One of the celebrated “Haystack Series,” being a rendering 
of an effect of light and color; the same motive that the 
painter used for a number of other studies of the same hay- 
stack. In this landscape the great hulk of the stack fills the 
right-hand portion of the canvas and on the left are fields and 
a hill. The sky, above, is intensely luminous with the glow of 
sunset, the greatest brilliancy being directly behind the hay- 
stack, where the sun has evidently just sunk below the horizon. 


Signed at the lower left, arid dated ’91. 




Claude Monet 

French: 18-fO — 


157— LA SEINE A BESS AN COVET EN II IV EE 




Height, ~‘T/> inches; length, .‘39 inches 



This is a beautiful example of the landscape painting of Claude 
Monet. The elements are very simple: a stream winding 
through snow-covered flatlands, a group of trees in the center 
middle distance, and a line of blue hills beyond, with a whitish 
gray sky above. It is truthfully observed and the scene is 
depicted with a just perception of values. The color scheme 
shows a variety of tints that appeal to the vision of a painter 
hut that in nature would offer to the untrained observer little 
hut monotony in an uninspiring evesweep of winter gray. 


Signed at the lower left. 






Claude Monet 

French: 1840 — 


158 —LE BASSIN AUX NYMPIIEAS, GIVERNY 


/> — df <— — Height, 28% inches; length - 41% inches > 

* OwcL^ 

The entire canvas, except for a strip at the top, of green bor- 
dered shore, is occupied by the surface of a pond on which 
are seen, here and there, the pink, pale yellow and lilac blos- 
soms of pond lilies with their floating pads of green. The 
water reflects the foliage of trees and a sky of blue with white 
clouds. But it would he inexact to describe the tints in this 
picture by the uncompromising names of mere blue or white 
or pink or green. The ensemble is a harmony of qualified, 
sensitive notes of color, producing a subtle and charming gen- 
eral effect. 

Signed at the lower right, and dated ’93. 




Clautle Monet 

French: 1840 — 


159 — PORTAL OF THE ROUEN CATHEDRAL 
( MORNING EFFEC T ) 

Height, 31) 14 inches; width, 251/2 inches /^) 

( ””v — - 

This is one of the celebrated series of pictures of Rouen Ca- 
thedral, which he painted under many different aspects of 
light and atmospheric effects. The portals are seen, rather 
dimly, in the lower part of the canvas and higher up appear 
the great rose window, the towers and the main body of the 
structure. All the upper part is painted in violet tints, almost 
in halftone, and the stonework is delicately illuminated by 
pale sunshine, on the tower at the left and on a wall at the 
right. 

Signed at the lower left, and dated ’94. 



Claude Monet 

French: 1840 — 


160 —MATIN SUIi I, A SKiy^GI V^lNl 

/ (f , •4T~l) J 9 ~~ Height, 82 inches; length, 8(5 inches 



The motive of tin’s landscape is a bend in the river Seine with 
a wide expanse of its surface reflecting the foliage of the trees, 
which are seen on the bank at the left. The general effect shows 
a misty atmosphere and the predominating color notes are 
pale greens and lilac. 

Signed at the lower left, and dated ’97. 




IMPORTANT WORKS 

BV 

THE BARBIZON, MODERN DUTCH 


FRENCH, GERMAN AND 
AMERICAN ARTISTS 


Jules Dupre 

French: 1812—1889 

161 —LANDSCAPE AND SHEEP 

j , a * Height, 36 inches; width 

1 d <J 0 yy . 

A magnificent oak, with branches 
canvas, is seen at the right, on a roadside, where a flock of 
sheep is advancing, followed by a shepherd. At the extreme 
right, back of the great oak and one or two other trees, is a 
thatch-roofed cottage, while on the left is a stretch of country 
with low horizon. The composition is completed by a high sky 
of warm gray and white clouds, with some spaces of deep blue 
in the upper portion. The effect of the whole is grandiose 
and compelling. 

Signed at the lower right. 


, 28A/> inches 

reaching to the top of the 


From the Henry Hilton Collection, Sew York, 1900, Catalogue No. 51. 
By order of the Executors of the late Isidok Wokmser. 




Charles Emile Jacque 

French: 1813 — 1894 


162 —SHEEP IN THE FOREST 

OF FONT AIN Eli LEA U 


t 7 ' (r?j 


Height, 27 :1 /> inches; lengthfAQ inches 

In an open space on the edge of the forest is a flock of sheep, 
numbering a dozen or more, pasturing on the herbage in the 
foreground. Beside the trunk of one of the great trees which 
All the middle portion of the composition, stands a shepherd 
leaning on his crook with his dog at his side. Between the 
trunks of the trees is a glimpse of country and a sky with 
gray and white clouds. An important example with the best 
characteristics of the famous French animal painter. 


Signed at the lower left, and dated ’79. 

Purchased from M. Knoedler $ Co., Sew York. 

From the collection of the late F. L. Loring. 





Adolf Sclireyer 

German: 1828—1899 


163 — DRIVING A TEAM IX WALLACHIA 



^ — Height , 3o inches; 

A team of four horses, with ; 



jr mounted on (the third 


one from the right, is depicted drawing a heavily loaded cart 
up a hilly road. The wheels sink almost up to the hubs in 
the mud and clay and the horses are exerting all their strength 
to pull the load. The team is pulling away from the spec- 
tator so that the horses are seen in rear view and the action 
is well given in their hacks and hind legs. This group occupies 
practically the whole of the canvas, although, on the left, in a 
much darker portion of the picture, caused by the sky being 
heavily obscured with clouds, there are a horseman with his 
gun slung over his hack, and another team and cart. The 
light, concentrated on the horses and the load on the cart in 
the foreground, produces by contrast with the darker portion 
of the picture a striking ensemble. 


Signed at the tower left. 


By order of Hill, Lockwood, Redfiei.d & Lydon, Attorneys. 



Jakob Maris 

Dutch: 1838—1899 


164 — VIEW OF AMSTERDAM 


crTrv 


Height , 36 in 



The waters of a canal occupy the foreground, where are seen 
several broad-beamed boats lying tied up, while in the middle 
distance a bridge crosses from the buildings on one side of 
the canal to the other. A red-roofed house and a sturdy church 
tower are prominent objects on the left, while a block of 
buildings and a mass of trees form the principal elements on the 
right. The foreground and most of the middle distance are in 
shadow, and sunlight illumines the buildings of the town that 
are seen farther away. Overhead is an impressive sky com- 
posed of great masses of gray and white clouds with a space 
or two of positive blue in the upper portion where the clouds 
are darkest. In the fine treatment of the sky, the broad han- 
dling of the masses of buildings composing the town, and in 
the general arrangement of the whole composition, a distin- 
guished and impressive effect is produced. Notable as one 
of only four works of its kind and importance by Maris in 
America. 


Signed at the lower right. 


Until confined to the works of the early English and old masters, the 
above described example of Jakob Maris was in the notable P. A. 
11. WuJcncr Collection of Philadelphia, and is illustrated in the 


first edition of the catalogue of the Widencr Collection, So. 76. 


By order of Hill, Lockwood, Redfiei.d & Lydox, Attorneys. 





All to ii Mil uv<’ 

Dutch: 1838—1888 


16 5— HOLLAND LANDSCAPE AND CATTLE 


^ Ci 4 - 


Height , ilQl/o inc ' ; length , 4214/ft 






A group of two cows, one white with Mack spots, the other 
dusky, red-brown, with white markings, standing near the 
milking place in green pastures, near a little stream, which 
is seen in the left foreground. Just behind the group appears 
the head of a third cow, white-faced, whose body is hid from 
view by the other two. Bordering the pasture, on the left, is 
a line of willows, and, on the right, in the distance, a herd of 
cattle is seen grazing, guarded by a figure with a blue blouse. 
Over all is a sky of tempered grays, broken with blue, the 
frank direct painting of the whole and the true and sympa- 
thetic color quality forming a picture of genuine charm. 


Signed at the lou'er right. 


From the D. II’. Forcers Collection, Sere York, 1899, Catalogue 
No. 264. 

By order of the Executors of the late Isidor Wormser. 



George In ness, N.A. 

American: 1825 — 1894 

166 — SUNSET 

Panel: Height, 30 inches* length, 45 hrtShes - 

/ (fi- V </ 0 

An excellent Inness of poetical quality. ^Pasture lands with 
grass and herbage of warm, tempered greens fill the fore- 
ground, and a few sheep are seen straying about at the close 
of day. Near the right center rise the trunks of two trees, 
with their lowest branches at the top of the canvas, and trees, 
farther away, crossing the middle distance, enclose the mea- 
dows. Through their foliage, and above, a sunset sky is seen, 
glowing with qualified tints of orange-red, and showing a space 
of evening blue. A shed-roofed hut appears on the extreme 
left among the trees, producing a low note of gray. 

Signed at the lower left, and dated 1892 . 

Bought direct from the artist through the connoisseur, Mr. Thomas 
B. Clarke. 


By order of Mr. Edsox Bradley. 



Adolf Sclireyer 

German: 1828—1899 


167 —THE ADVANCE GUARD 


/ 0 


(t 


Height , 84 incite#; length , 47^ inches, 


idle#; length , ■iiy-j inches, 

<Kd 

A group of three Oriental horsemen, mounted on fine Arabian 
steeds, approaching into the foreground of the picture, where 
there is a pool amid the rocks. The three cavaliers are armed 
and some of their followers are seen coming along in the dis- 


tance at the right. Above is a sky of blue with warm-tinted 
white clouds. The portrayal of the horses and their riders 
is handled in a masterly fashion and the whole is depicted in a 
color scheme of the usual attractiveness of this celebrated artist. 


Signed at the lower right. 

Purchased from the William Schaus Gallery, Sew York. 

Prom the collection of the late F. L. Loring. 



William Adolphe Bouguereau 

French: 182.5 — 1905 

1 08 — LO VE’S MESS A GE 


,j Height, 51 inches ; widtlu,36 inches 

A group of two figures, showing a young woman in Greek 
costume of white, depicted in three-quarter-length life-size, 
and an Amour close beside her on the left. The maiden’s right 
hand, which rests on his shoulder, is lightly touched by the 
left hand of the Amour who floats, so to speak, beside her. Her 
head is inclined toward his, while she listens to his message, 
which he is delivering as if whispered, holding his hand near 
his mouth. His white wings complement the white costume 
of the young woman, and the setting for the figures is made up 
of foliage and a stone fountain basin. The skilful Bouguereau 
drawing is in evidence throughout the work. 

Signed at the lower left center on stone fountain basin, and 
dated 1896. 


Purchased f rom Julius 0 ch ine. New York, 1911. 
From the collection of the late F. L. Louing. 



Constant Troy on 

French: 1810—1865 


169— LANDSCAPE AND CATTLE 

Height. 88 inchesylength , 52 inches / 

jf-L f± ~~ 

Six cows are seen in two groups in the foreground of this fine 
landscape. In the group nearest the ^spectator is one, dark 
red; one white, and one black with white face and neck; the 
other three are respectively white, dark red, and dun color 
spotted with white. A rustic bridge crosses a ditch in the 
right foreground, and somewhat farther away is a man on 
horseback with a man on foot at his side. In the distance at 
the left, where a line of trees borders the pasture, are some 
other cows. The sky overhead, with cumulus clouds and some 
spaces of blue, is most impressive. 


Signed at the Imcer left. 
Purchased from M. Charles Scdcl meyer, Paris. 

From the notable F. 0. Matthiesscn Sale , Sew York, 1902, Catalogue 
So. 124. 

From the collection of the late F. I.. Lohixg, 



Albert Neulmys 

Dutch: 18 44 — 1914 


1 70—. MOTHER’S DELIGHT 


/ L~~Z 


( ju Height, 54 inches; YcirHh. 41 inches 

CL : ' C ' 

A Dutch interior with a life-size group of a mother and her 
child. The woman, who is seated in side view to the spectator 
with her head inclined to the right, is feeding the baby which 
she holds in her lap with a spoon. On the table in front of her 
is a dish and a green earthen jug. The walls of the cottage, 
the clothing and cap of the mother, as well as her face, hands 
and arms, are painted in rather low tones, while the baby’s 
white cap and kerchief, placed about the middle of the com- 
position, form a higher and, consequently, prominent note. 
Both mother and child are of the home-keeping, bred-to-the- 
soil type, and interest is found in their truthful depiction 
by the artist. 

Signed at the lower right. 


By order of Iln.i,, Lockwood, Redfield & Lydox, Attorneys. 





Sir Laurence Alma-Tadema, R.A. 

British: 1836 — 1912 

171 — THE BATHS OF CARACALLA 

Height, 60 inches; width, 37 ] /> inch/sS - / 

(TlTC 

This very important work of Aim a-T a de ngt_ 1 1 1 ay well be con- 
sidered to resume his best qualities as a pointer and also as a 
historical artist. In the foreground, on a marble bench, three 
figures of young women are seated, while directly behind 
them appears the water of the swimming pool, in which are 
a number of bathers. On tbe farther side of the pool, which 
is lined with ornamental marble walls, are other bathers, most 
of them men who are standing about while a group of youthful 
athletes are plunging, one after the other, into the pool. On the 
left of this group, in the middle portion of the picture, are 
some young girls crowned with roses and playing on pipes, 
while still farther away there are other personages, including 
a serving man, who is holding back a door to make way for 
the passage of some notable, in dress of white and red, who 
is about to leave the baths. The elaborate architectural details 
in the upper portion of the picture and the accessories, else- 
where, all give interest to this remarkable presentation of the 
manners and customs of a period renowned in history. 

Signed at the lower left on the foot of bench: “L. Alma- 
Tadema, Op. CCCLYI.” 


Purchased from Scott A Fowles. 

From the collection of the late Leon Mandel. 
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BLOMMERS, Johannes Bernardus 

On the Dimes 99 

BOCK, Theophile de 

A Dutch Pastoral 29 

Holland Landscape 78 

Landscape 85 

Holland Landscape 128 

BOLDIXI, Giovanni 

Peaceful Days 88 

BOXIIEUR, Mlle. Rosa 

Sheep and Landscape 63 

The Choice of the Flock 131 


CATALOGUE 

NUMBER 


BOUGUEREAU, William Adolphe 

Spring 37 

Reverie by the Sea 49 

Young Woman Arranging Her Dress 69 

Love’s Message 168 

BOULANGER, Gustave Rudolpiie Clarence 

The Emir: Algiers 36 


BRAITH, Anton 

A Joj r ous Morning 27 

BRETON, Jules Adolphe 

A Summer Day: Coast of Normandy 38 

CASANOVA Y ESTORACH, Antonio 

A Reading of “Don Quixote” 52 

CAZIN, Ji can Charles 

Homestead by the Seaside 1 24 

CEJUDO, T. Rico 

A Spanish Wedding 74 

CHAPLIN, Charles Joshua 

The Pet Rabbit 24 

CHARLEMONT, Eduard 

Cavalier Smoking 3 

CLAYS, Paul Jean Charles 

A Calm on the Scheldt 12 

Vessels, Sea and Shore: Holland 61 

Boats on the Scheldt 115 

Moonlight near Amsterdam 129 

Near Dordrecht 132 


CATALOGUE 

NUMBER 

COROT, Jean Baptiste Camille 

Landscape 94 

The Lake 97 

Near Yille d’Avray 103 

I^es Boucaux dans le Marecage 108 

Sunset 112 

DAUBIGNY, Charles Francois 

Les Linges 104 

On the River Oise 110 

The Edge of the Pond 121 

DECAMPS, Ali ix andre Gabriel 

Les Contrebandiers 96 

DELORT, Charles Edouard 

Half-seas Over 7 

DIAZ DE LA PENA, Narcisse Yirgile 

La Gorge aux Loups: Fontainebleau 10 

Sunset after Rain 11 

Toilet of Venus 89 

Whisperings of Love 90 

Venus and Amour 91 

In the Forest of Fontainebleau 107 

A Pool in the Woods 111 

DIEFFENBACH, Anton Heinrich 

The Appeal 26 

Shearing the Pet 43 

DIETERLE, Marie 

Cattle and Landscape 58 

DOMINGO, Francisco 

A Cavalier 2 


CATALOGUE 

NUMBER 


DU CHATTEL, F. J. 

Evening Glow 30 

The River 64 

DUPRE, Julien 

The Milkmaid 42 

DUPRE, Jules 

Morning: La Mare 39 

Cottage at l’lsle Adam 105 

The Road to the Sea 120 

The Return of the Flock 123 

The Open Sea 127 

Landscape and Sheep 161 

EATON, Charles Warren 

Lingering Winter : Moonlight 56 

GALLEGOS, J. 

A Canal in Venice 53 

GEROME, Jean Leon 

The Mosque of Borussa 66 

Mohammedans at Prayer 130 

GRIS ON, Francois Adolphe 

A Country Festival 67 

HAMON, Jean Louis 

Love on a Visit 17 

HARPIGNIES, Henri 

Landscape: Sunset 59 

HENNER, Jean Jacques 

Head of a Young Woman 8 


CATALOGUE 

NUMBER 

HOOG, Bernard de 

Mother and Child 79 

INNESS, George, N . A . 

Gathering Clouds 134 

Sunset 166 

ISRAELS, Joseph 

The Little Housekeepers 101 

JACQUE, Charles Emile 

The Basse-cour 44 

The Return to the Fold 60 

Sheep at the Brookside 92 

Sheep and Forest 125 

Sheep in the Forest of Fontainebleau 162 

JIMINEZ, Luis 

The Christening Festivities 73 

KAULBACH, Hermann 

The Children’s Class in a Convent 15 

KNAUS, Professor Ludwig 

The Quarrel 13 

KOWALSKI, Alfred Wierusy 

Sleighing in Russia 75 

LAISSEMENT, Henri 

The Three Brothers 76 


LEADER, Benjamin William, 11 . A . 
At the Edge of the Woods 


81 


CATALOGUE 

NUMBER 


LENBACH, Franz von 

Portrait of Bismarck 45 

Bismarck 135 

MADRAZO, R AIM UNDO DE 

Young Woman with a Guitar 21 

MAILLARD, Claude 

Expectation 25 

MARIS , Jakob 

View of Amsterdam 164 

MAUVE, Anton 

Ploughing 98 

Shepherdess and Flock 100 

Holland Landscape and Cattle 165 

MEISSONIER, Jean Louis Ernest 

The Departure 5 

MEYER VOX BREMEN, Johann Georg 

A Little Girl Reading 16 

MILLET, Jean Francois 

The Rescue 93 

MONET, Claude 

La Seine a Argenteuil 137 

Bateaux de Plaisance a Argenteuil 138 

Fleurs dans un Pot 139 

Chemin de Halage a Argenteuil 140 

Sur la Falaise pres Fecamp 141 

Pavsage d’Hiver a Bennecourt 142 

Vue de Bordighera 143 

Menton vu du Cap Martin 144 


CATALOGUE 

NUMBER 


MONET, Claude — Co n tin u ed 

Le Bras de Jeufosse 145 

Les Meules, Giverny 146 

La Manne Porte, Etretat 147 

Tenipete a Port Goulphar, Belle-Isle 148 

Les Coquelicots: Giverny 149 

Brouillard: Giverny 150 

Brouillard: Giverny 151 

Antibes, vu dn Cap 152 

Les Eaux tremblantes a Fresselines, Creuse 153 

Village de la Roche, Creuse 154 

Le Jardin a Giverny 155 

La Meule a Giverny 156 

La Seine a Bessancourt en Hiver 157 

Le Bassin aux Nympheas, Giverny 158 

Portal of the Rouen Cathedral (Morning Effect) 159 
Matin sur la Seine, Giverny 160 

MOSLER, IIexry 

The Cottage at the Water Side 32 

MUXKACSY, Mihaly de 

Accepting the Challenge 70 

MURPHY, J. Francis, A .A. 

Sunset 18 

NEUHUYS, Albert 

Mother’s Delight 170 

NEUVILLE, Alphonse Marie de 

Delivery of a Message under a Flag of Truce: 

Franco-Prussian War 118 

NTCOL, Erskine, A.li.A. 

Patience is a Virtue 31 


CATALOGUE 

NUMBER 


PAS INI, Axberto 

A Courtyard in Constantinople 4 

PERRAULT, Leon 

The Unwilling Guest 82 

RICIIET, Leon 

Brittany Landscape 35 

RICO, Martin 

Grand Canal, Venice 117 

RIX, Julian 

English Cottages 57 

ROBIE, Jean Baptiste 

Flowers and Strawberries 47 

Roses 116 a 

ROSSEAU, Percival 

Pointers 62 

ROUSSEAU, Pierre Etienne Theodore 

The Artist’s Home at Barbizon 40 

Le Marais dans les Landes 109 

SALINAS, P. 

Spanish Cafe 34 

SAN CHEZ-PERRIER, Emilio 

The River Oise 14 

Les Pecheurs: Scene in Sjiain 23 

The Ferry 33 

SCHERREWITZ, Johannes 

Milking Time 77 


CATALOGUE 

NUMBER 


SCHREYER, Adolf 



An Arab Horseman at the Fountain 

46 


The Stampede 

83 


A Russian Courier 

119 


Driving a Team in Wallachia 

163 


The Advance Guard 

167 

THAULOW, Frits 



River and Sunlight 

48 

TROYOX, Constant 



A Turkey Girl and Her Flock 

9 


Cattle at Rest 

106 


Landscape and Cattle 

114 


Landscape and Cattle 

169 

TRY OX, Dwight William, N.A. 



Moonrise 

86 

VAX 

BOSKERCK, Robert Ward, N.A. 



Indian Summer 

55 

VAX 

MARCKE, Emile 



Young Bull in Stable 

41 


Cow and Gardener 

95 


Summer Time 

102 


A Summer Day 

113 


Cattle and Landscape 

122 

VAX 

MIEREVELT, Michiel Jansz 



Portrait of a Lady 

80 


VER BOECKIIO VEX, Eugene 
Charging Bull 


1 


CATALOGUE 

NUMBER 


VERESTCHAGIN, Vasili 

The Window of Selim-Shisti’s Monument 84 

'Jdie Prophecy 136 

VIBERT, Jehan Georges 

The Bull-fighter’s Story 51 

VILLEGAS, Jose 

The Borders of a Venetian Canal 22 

VOLTZ, Friedrich Johann 

Cattle and Landscape 28 

WALKER, J. A. 

An Episode of the Siege of Paris 68 

WEBER, Theodor Alexander 

Pier at Ostend 71 

WEISSENBRUCH, Johannes Hendrik 

Landscape in Holland 65 

WILSON, Richard 

Italian Landscape 19 

WORMS, Jules 

After the Bull-fight 54 

WYANT, Alexander H., N.A. 

A Meadow Stream 87 

Indian Summer: Arkville 116 

ZIEM, Felix 

Fishing Boats, Bay of Venice 126 

Grand Canal, Venice 133 
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